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AS I SEE [I 

ON THE COVER: Your Editor having a bad day? 
No! “Lion’s Head”, an engraving by James Smillie, 
after a painting by Rosa Bonheur, for the American 
Bank Note Company, 1884. (Archive Series, Vol. 1, 
No. 157, enlarged). The original is only two inches in 
diameter! The second and final part of the story of 
this engraver appears in this issue starting on page 5. 


MEMBERSHIP LIST UPDATE 


2023 Greg Super 

2024 Robert S. Ko 

2025 Miles Kletter 

2026 Lowell C. Horwedel 

2027 Scott Atkinson 

2028 Roger H. Durand 

2029 Morris Lawing 

2030 John R. Rodman 

2031 Gregg A. Hopkins, Sr. 

2032 David White 

2033 Kathleen Boudman 
0 


Arlington, VA 
Swissvale, PA 
Saratoga Springs, NY 
West Lafayette, IN 
Rehoboth, MA 
North Lauderdale, FL 
Charlotte, NC 

Los Angeles, CA 
Phoenix, AZ 
Victoria, Australia 
Turbotville, PA 


Sorry about that! Some gremlins got into some parts 
of the text of the last issue. It’s sometimes hard to be 
the writer, proof reader, and editor all at the same 
time! Ed. 
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Metro Chapter Four is exploring the possibility of 
producing their catalog of their Metro cards in color. 
0 
The Metro Chapter souvenir card for the 100th 
anniversary of the Wright Brothers was received too 
late for the last issue, and the FMA copy was used 
instead. A tri-canceled copy is illustrated on page 33. 
It’s a handsome card with an Artcraft intaglio at the 
top. My only complaint is that it is 11” x 8.5” which 
makes it hard to reproduce and show in these pages. 
(It also makes it hard to “albumize.”) 

> 


William Kriebel (27) 


As I note on page 32, the BEP is reusing vignettes. 
What does this tell us about the future of their pro- 
gram of issuing cards. I have heard that the Secret 
Service has decided to no longer allow the BEP to 
produce any cards showing money—their best 
images. I have no idea what the logic behind this is— 
if there is any—and what it will mean to future 
cards—if there are any! 

0 
It’s that time of year again! I join with the other offi- 
cers of the SCCS in asking you to renew your mem- 
bership for the coming year. We need YOU! In return 
you get this Journal, contact with other collectors of 
souvenir cards, and the annual card produced by the 
National SCCS (this year’s is included with this 
issue). Membership dues have not increased (seee 
the back cover). Please support the Society and 
renew today while it’s on your mind. Thank you! 

0 
This issue is going to the printer much later than I 
would like. It is Sunday, 14 September, and I have 
just received the “President’s Message” and have 
entered it. I would encourage you to read it (page 2) 
and respond to both the BEP, regarding their 
Souvenir Card program, and to Art, regarding the 
future of our Society and the status of this Journal. 


You will get a Fourth Quarter issue in the current 
format. Actually, I have already started working on 
it. In the meantime, let Art hear your thoughts on the 
subject of where we as a group are going and what 
format you think should be used for the Journal. The 
other publication that I produce for the Brazil 
Philatelic Association is 28 pages (14 sheets) and is 
photocopied, stapled in the corner, and mailed in an 
envelope. The result weighs just under three ounces. 
Many are mailed abroad. This has worked fine for 
several years. But, I am NOT offering to do the pub- 
lishing and mailing of this Journal. I would like a 
copy of your comments. Thank you. 


Souvenir Cards for the Specialist from Robert S. Bailey 
We have been selling fine stamps for collectors for over 35 years. We have belonged to the American 
Philatelic Society for 35 years and are also members of the American Topical Society. We recently joined 
the SCCS. We sell BEP, SO, PS, UN, Forerunners, APS, ASDA & SCCS Souvenir Cards. Our website has 
listings, imagery & data on many souvenir cards. Visit our web site at: 


hitpiireb xichenet/ Radexichcl 


Robert S. Bailey, 2995 Van Buren, A13 PMB 236, Riverside, CA 92503 


Telephone: (909) 780 5107 


E-mail Us at: rsbastamps@aol.com 


We buy souvenir card collections, and U.S., French & French Colony stamp collections. 
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PRESIDENT’S MESSAGE 


Arthur Benjamin (1032) 





We are entering the final quarter of the year and with 
this issue we are distributing our annual card to each 
member. This is the twelfth Card of the series which 
started in 1992 and, like its predecessors, it was 
printed for us by Mike Bean who is also the lead 
printer on most of the souvenir cards issued by the 
Bureau of Engraving and Printing (BEP). I hope that 
you enjoy this fine example of the engravers art and 
cherish it. 
0 

This has been a transition year for our hobby. The 
BEP radically changed its souvenir card program by 
eliminating the $5 card. It continued the “Intaglio” 
print portion of the program but raised the price to 
$35 for each print with an exception for those cards 
purchased at the show where they are issued which 
are sold at $30. In conjunction with the intaglio card 
the BEP has sent out the Spider Press and continues 
to raffle off the demonstration pulls at the show. 
There is one more card on the schedule to be issued 
this year at the St. Louis show in November. 


We had an well-attended Society meeting at the 
ANA show highlighted by an appearance from 
Antoinette Banks of the BEP. Antoinette provided an 
update about the BEP’s plans for next year. It looks 
like the BEP wants to reduce their output to one card 
with a spider press visit. The main emphasis of the 
BEP and its budget is the new currency scheduled to 
start October 9 and continue over the next few years. 
If we want the BEP to save the Souvenir Card pro- 
gram that has been in effect since 1969 we are going 
to have to demonstrate our support for the program 
by writing to the BEP requesting that this program 
be continued. For those of you with Internet access 
you can contact antoinette.banks@bep.treas.gov at 
the BEP. Perhaps the Director Thomas A. Ferguson 
should be copied by our correspondence. 


It is interesting to note the following statement from 
the BEP mission statement for 2003-to 2008. 
“Improve the availability of souvenir sales items to 
the public through mail order, the Internet and the 
visitors center”. 


Unfortunately it does not include participation at 
shows etc. This does not preclude the continuation of 
souvenir products for sale at the two visitors center 
(Fort Worth is opening in 2004) In fact I suggest the 
following: A souvenir card utilizing the engravings 
currently in production for the Fort Worth invita- 
tions be added to next years program. The BEP can 


provide us with some new material at a nominal cost 
through a little creativity and imagination on their 
part. The savings bond cards are a perfect example of 
this. 


A second impediment is a recent directive from 
Treasury through the Secret Service that is prevent- 
ing the BEP from using old currency plates. While 
we think this is a ridiculous decision considering 
they have been using these plates for over 30 years 
we do recognize that our government works in 
strange ways. However we also know that the 
Bureau has a wealth of non-currency-related 
vignettes used for checks, documents and exposi- 
tions that would make wonderful and timely sou- 
venir cards. Again this require creativity and imagi- 
nation. We have offered to help and have supplied 
the Bureau with copies of some of their past magnif- 
icent outputs. We have all enjoyed some of their 
recent cards using engravings from the Colombian 
and Pan Pacific exposition certificates. 
0 
I would like to thank all of the members who 
responded to my request for back issues of the 
Journal. It was. quite satisfying to receive so many 
responses offering to help with photocopies or the 
actual journals. 
0 

For the past few years we have seen our membership 
role shrink as we are faced with an aging member- 
ship base in a difficult economic environment. The 
current BEP program further exacerbated our renew- 
al efforts. As the Chief Executive Officer of this soci- 
ety I am faced with the challenge of keeping us alive. 


Therefore I am considering reducing the number of 
Journal issues to 2 and supplementing it with a 
newsletter twice a year. I believe we can do this as an 
economic move and reduce our dues to $15 or 
$17.50. The purpose is to keep this Society alive and 
active during this transition period with the BEP. I 
would appreciate your thought to this preferably by 
e-mail at asbenjamin@msn.com. For those of you 
who use snail mail my address is on the first page. 
Please note that this a new mailing address as my 
previous mail service went out of business. 
Anything sent there will be returned as undeliver- 
able. 


I need your guidance in making these difficult deci- 
sions. 
> 
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MEMBERS WRITE and other matters 





From Steve Patrick (1397): 


Antoinette Banks of the Public Service Division of 
the Bureau of Engraving and Printing introduced a 
new facimile engraving of the Declaration of 
Independence at the Georgia Numismatic 
Association show at Dalton, GA, on 6 June. The new 
engravings will be distributed starting 4 July on the 
Mall in Washington D.C. 


Ms. Banks stated that the project was three years in 
the making from 1936 to 1939 and is micellaneous 
plate number 134477. Between 1939 and 1951 2,019 
copies were printed of the largest single-plate hand- 
engraved project ever done by the BEP. 


Bureau plate printers Mike Beck who was also at the 
GNA show demonstrating the spider press for “The 
Wright Brothers” card and Mike Bean are doing the 
printing for the Declaration of Independence. The 59 
pound steel plate was recently retrieved from the 
vault and significant time was spent reconstructing a 
press that could handle the 26” X 31” size. The 
process is so complex that only 25 documents can be 
produced in an eight hour shift. 


Stephen Patrick, a high school history teacher from 
Apopka, FL, and a board member of the Souvenir 
Card Collectors Society was the first customer at the 


Membership | 


GNA show. The cost is $199.95 unframed. A colorful 
information booklet with a Certificate of 
Authenticity comes with each document. Mike Beck 
autographed and dated his copy as an un-official #1, 
Patrick then had it post office canceled for 6 June. 


Lee Quast won the #1 card at the GNA show. Other 
Friday winners were John and Nancy Wilson, John 
Parker, and Steve Patrick. About 10 of the 20 Friday 
cards were post office canceled off site at the Dalton, 
GA post office. Probably no cards will exist with a 
Saturday or Sunday Dalton cancel as the post office 
closed at the same time as the 12:00 Saturday draw- 
ing. Paul Simon had 15 cards canceled, John Parker 
did about 30 for customers and Lee Quast did a num- 
ber for his sale. Lee also created a un-official show 
cancel for his cards with a biplane and GNA and 
date and place. 


There may be some confusion over the numbering. 
Mike Beck made the first 20 cards numbered 1 of 100. 
However, only 60 cards were produced, 20 on Friday 
6 June, 30 on Saturday and 10 on Sunday. Starting 
with the 21st card, they will be numbered 21 of 60. 
The regular $30 card is done all in blue ink. The 
hand-pulled proofs are two colors with blue for the 
vingettes and red for the lettering as demonstrated 
by Mike Beck. 




















: 
——— 








Steve Patrick receives a certificate of authenticity from Antoinette Banks and Mike Beck of the BEP. 


The Souvenir Card Journal: Third Quarter 2003 (Volume 23 Number 3) 


SOUVENIR CARD EXCHANGE 


Membership 





G 

Wanted: YOUR AD HERE! Your membership enti- 
tles you to one free ad in each issue of the journal. 
Your ad will be repeated four (4) times, unless I am 
notified otherwise. Please limit your ad to five lines 
of type or it may be edited to fit the space available. 
Send copy to the Editor. Thank you. 


3 

For Sale: FSO 1959A, History of ABNCo, original 
packing, $100.00; F1975Aa&b, Lewiston Falls & 
Declaration of Independence, $45.00; F1983A, North 
Berwick, $4.50; SO38 Statue of Liberty, $5.00; SO38 
w/FDOI Scott #2224, 7/4/86, $11.00. All items post- 
paid & insured. R.T. Fritzsche (248), 309 Hedgerow 
Lane, Doylestown, PA 18901. 

4 

For Sale: SUPER SALE. 55% Discount on first day 
ceremony and event programs celebrating our 55th 
Anniversary. SASE for list and details. Great time to 
fill some holes in your collection. Leo Stawicki 
(1246), Dept. SCCS, 76 Poplar Drive, Yorkville, IL 
60560-9523. 

3 

For Sale: BEP, ABNCo, Union, Duck, USPS, Bean, 
UN, APS, ASDA, Chapter, Bank Note, Event sou- 
venir cards. Mint, Show canceled, USP{S Max cards. 
Discounts to 20%. Postage, insurance included. Lists: 
Stan Miller (647), PO Box 788, Pleasant Valley, NY 
12569 afterth rldn 


2 

For Sale: BEP Prints: B65, B70, B72, B74, B85, B91, 
B95, B101, B122, B127, B130, B134, B137, B141. Make 
reasonable offers to: Ed Whelan (344), 47 Gould St., 
Stoneham, MA 02180. Day: 781.788.7076 or 
edmund_l_whelan_jr@fleet.com 

1 

Wanted: Philatelic Truck related material wanted by 
exhibitor. Please contact: Gregg A. Hopkins, Sr. 
(2031) (t) 602.954.8175; (f) 602.957.2910; (e) 
In1stPlace@aol.com4 


SOUVENIR CARD JOURNAL ADVERTISING 


Prices are per issue based on camera-ready copy or 
a set-up, one time charge of $5.00. Payment should 
be made, in advance, to the “SCCS” and sent with 
copy and any instructions to the Editor. Ad loca- 


tion is at the discretion of the Editor, but requests 
will be honored if possible. Please use the SCCS 
numbering system and provide full identification 
and condition of the material being offered. All 
input must be received by the middle of the second 
month of the quarter involved. 


4 
For Sale or Trade: BEP 1894 Stamp Centennial in 
black (B186): Mint, $125; Canceled on first day at BEP 
1 July 1994 (Scott 2596) and FDOI 3 November 1994 
($2.00 Madison, Scott 2875), $200.00. Only ONE of 
each available. Other cards avaiilable. What do you 
need, what do you have to trade? William Kriebel 
(27), 1923 Manning Street, Philadelphia, PA 19103- 
5728 (215) 735.3697 or kriebewv@drexel.edu 
4 
For Sale: BEP Eagles (B65, B70, and B72) $450. Statue 
of Liberty (B74, B78, and B83) $200. Three Liberty 
Bells (B95-6, B91-2, and B95-6) $120. All 12 cards 
$700. Check out my great prices for other cards at: 
http://www.math.uncc.edu/“hbreiter/cards/BEPc 
rds.html Also, USPS souvenir pages at face value. 
Harold Reiter (1855), 5827 Beckett Court, Charlotte, 
NC 28211 
3 
For Sale: FB 1882Aa Garfield Memorial book in 
excellent condition: $260 + postage (See Fourth 
Quarter 1999 SCJ and Third Quarter 2002 SCJ). Don 
Robinson (364), 26 Cole Road, Fairfield, NJ 07004 
(973) 227 2978. 
2 


For Sale: First Bureau of the Mint souvenir card 1988 
ANA Convention, Little Rock; only 500 issued, $80. 
Herb Meisels (3), 230 West End Avenue, New York, 
NY 10023. 

1 

Wanted: BEP nos. 69, 84, 116, 126, 149, 192, 199, 216, 
224, 226, 227) 2a; 2027 200, 2oo pair UN eu le 
IPMS 2001, IPMS 2001 Proof, ANA 2001, ANA 2001 
Proof. Have following to trade-BEP nos.2, 4, 5, 6, 7, 
8, 30, 44, 50, 55, 58, 62, 63, 75, 94, 99, 103, 112, 134, 
137, 141, 146, 150, 180, 185. SO nos 20, 21, 32, 55, 66, 
77, 80, 83, 106, 109, 120. John Rodman (2030), P.O. 
Box 251256, L.A., CA 90025. PH 310-470-2428, 


eMail MillionDollarBoutique@yahoo.com 


2003 RATES PER ISSUE 


1/4 page (6.75” x 2.3” or 3.25”x 4.5”) = 
1/3 page (6.75”x3”) = 

1/2 page (6.75”x4.6” or 3.25”x9.25”) = 
2/3 page (6.75”x6’) = 

Full page (6.75”x9.25”) = 


William Kriebel, Editor, SCJ 
1923 Manning Street, Philadelphia, PA 19103 
kriebewv@drexel.edu 
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[The first part of this article appeared in the last issue 
of this Journal. Originally serialized in The Essay 
Proof Journal starting in Vol. 1, No. 2, April 1944. It is 
reproduced here, with the kind permission of the for- 
mer editor, Barbara Mueller, for the benefit of the 
membership who may not be familiar with the life 
and times of this very important engraver. It would 
appear in the subject’s autobiographical memory 
that some of his life story was, perhaps, a bit embell- 
ished over time. Ed.] 


There was a joyous welcome for James when he 
returned to his family. Soon after his arrival, Colonel 
Cockburn, who had previously befriended him, 
called to see him. The officer was anxious to secure 
the young man’s services in engraving and publish- 
ing views of Canada, the drawings of which he and 
Captain Young were ready to furnish. Three plates of 
the series were engraved, but James found this extra 
work too arduous a task along with the many details 
falling upon his shoulders in his daily business rou- 
tine, and the project was never completed. For sever- 
al months he found no opportunity to further his 
ambition to become a picture engraver, and he grad- 
ually became despondent. Later that same year 
(1828) a new enterprise awakened high hopes within 
him. Reverend George Bourne, a Congregational 
minister who had settled in Quebec, proposed that 
they undertake the publication of a guide to travel- 
ers, to be called “A Picture in Quebec,” and they 
entered into partnership. Reverend Bourne was to 
furnish the literary matter and James was to provide 
the illustrations. 


SMILLIE’S FIRST TRIPS TO NEW YORK 


Subscriptions to this book numbered fifteen hundred 
at a dollar per copy. James made sketches of all the 
public buildings in Quebec and a general view of the 
city itself. In all, fifteen plates were engraved, but it 
was found that no facilities were available in Quebec 
for printing the plates, so a decisive step was taken. 
James set out resolutely in 1829 for New York City 
hoping to have the work done in that city. He 
thought a brighter day was dawning. Upon his 
arrival he communicated with Reverend Bourne’s 
son, George M. Bourne, who in turn suggested that 
he put his plates in the hands of a Mr. Miller, a plate 
printer. In the course of two or three weeks, the order 
was finished and he returned to Quebec greatly 
encouraged, not only over the work he had done, but 
also by the contact made with another new world. 


AMES SMILLIE - ENGRAVER 





= y) 


James was greatly impressed by all he had seen and 
heard during his stay in New York and, returning to 
Canada, he confidently felt that if he did not succeed 
there, the New York field would provide even 
greater opportunities. The travelers’ guide was a suc- 
cessful publication artistically, but the financial 
return netted only a trifling sum to the publishers, 





Thomas FE. Morris 





After spending several uneventful months at home, 
James decided that the time had come to take the def- 
inite step of leaving Canada and establishing himself 
in New York. He took with him an order to engrave 
a frontispiece far a book of poems by Adam Kidd of 
Quebec, entitled, “Huron Chief.” Shortly after his 
arrival in New York he made the acquaintance of an 
English engraver, Stephen H. Gimber, who took a 
kindly interest in him. Mr. Gimber not only gave 
James a seat in his establishment where he could 
engrave the “Huron Chief” plate, but also provided 
the sketch from which the engraving was to be made. 


HIS FIRST PLATE FROM A PAINTING 


While he was engaged in the shop of Mr. Gimber, he 
met Robert W. Weir, a young landscape painter, who 
had recently returned from his studies in Italy. Mr. 
Weir invited James to his studio to view a picture he 
had recently finished entitled “Convent Gate, 
Palestrina near Rome,” which had met with great 
public favor. It so impressed the young engraver that 
the artist asked him if he would care to engrave it on 
copper. To James this was a thrilling moment: it was 
his first opportunity to gratify a long cherished ambi- 
tion and his first attempt to engrave from a painting. 
After two months of intensive labor, during which 
time he was the guest of the artist at 47 Canal Street, 
the work was finished and the result highly regard- 
ed by Mr. Weir. This engraving, completed in 1830, 
was considered to be the first serious work of James 
Smillie, and is a remarkable accomplishment in view 
of the fact that during its progress the young artist 
had had no access to the best examples of engraving. 
The original design was engraved on copper. It is 
even more remarkable when one remembers that he 
was only twenty-three years old at the time and that, 
though practically a self-taught translator, he 
achieved the task of translating. color into monotone 
through the medium of line engraving. 


“I commenced this Plate with the understanding that as a 
business enterprise it was to be a joint affair. When 1 fin- 
ished my work, quite to Mr. Weir's satisfaction, he had a 
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U.S. Capitol. Engraved for the National Bank Note Co. 


number of proofs taken, but we employed no publisher so 
there was no chance of success given to the enterprise.”(1) 


During these early days there was no mechanical 
method of reducing the size of any given subject. The 
engraver was called upon to make a pencil sketch of 
the original picture and block it off in squares to 
maintain accurate proportions similar to the method 
which a mural painter uses except, of course, that the 
process is reversed. In this way, the engraver was 
guided in reproducing ona smaller scale the parts of 
the picture that were contained in the larger spaces 
of the copy sketch. 


SMILLIE’S FIRST ENGRAVING ON STEEL 


In December, 1830, after completing his first engrav- 
ing from a painting and having no additional work 
in sight, he was consumed by a desire to return to 
Quebec to see his family. His finances were so low, 
however, that he could not make the long trip. There 
appeared to be no solution until two or three weeks 
later when, through the generosity of Asher B. 
Durand, from whom he received a commission to 
engrave his first work on steel, he was able to earn 
the necessary funds. Mr. Durand was an eminent 
portrait and vignette engraver (associated with Peter 
Maverick in I8I8) and he solicited James’ help. in 
undertaking a new publication entitled, “The 






(1) Words in italics are from his hand written autobiogra- 
phy, written by James Smillie about 1882, at the age of 75, 
and not known to have previously appeared in print. 







American Landscape.” Mr. Durand in 1826 orga- 
nized one of the early bank note engraving establish- 
ments in New York, which in [830 was under the 
firm name of Durand, Perkins & Co. In 1836 A. B. 
Durand gave. up engraving and became a prominent 
landscape and portrait painter. 


“T was, of course, very anxious to find something to do,” 
James wrote at the time, “that I might realize enough to 
buy a pair of boots. My naked feet were on the ground, 

and my hankering for home had become intolerable.” (1) 


Never having previously used any material but cop- 
per, James feared the results on steel, for he was 
totally unfamiliar with the action of acid on steel. 
Nevertheless he understood the process from etch- 
ing the copper plate, “Ruins of Old Fort Putnam,” 
from the painting by Mr. Weir, and Mr. Durand 
agreed to assume full responsibility for “biting” or 
acid work. James took a room on Spring Street, and 
one wonders how he could have survived the cold 
during the two weeks when he was busily engaged 
on this plate. He had no fire to heat his room, but he 
was driven by the forces of despair and “there was 
no alternative” but to complete the task. Here was 
the situation in his own words:(I) 


“Mr. Rowland Bourne, son of Reverend George Bourne, 
with whom I had been connected in my ‘Picture of Quebec’ 
speculation, had just started a small store in Canal Street, 
a Branch of his brother George’s business in Broadway. He 
very kindly offered me quarters there. In a small dark room 
back of the store we slept. Friend Bourne also cheerfully 
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divided his meals with me. So far so good; but where was 
I to etch the plate? Happy thought! I had met with the 
family of an old friend of my father, an Edinburgh man. 
He, himself, had returned to Scotland to get some money 
which had been left his wife by the death of a relative. He 
found it necessary to remain there a long time on account 
of legal difficulties. In the interim his family had become 
much reduced in circumstances. This good mother could 
not see her children cry for bread, and was not ashamed to 
do anything for a living. She lived in an old dilapidated 
house in Spring Street, in the basement of which she had a 
mangle (press) erected, and commenced business in that 
line of the Fine Arts. In my extremity I called there and 
stated my situation to Mrs. McLeod, asking her if she 
could in any way accommodate me with a place to work in. 
She replied, “if you could do anything in one of our sleep- 
ing rooms in the garret you will be most welcome.’ Again 
I thought, very good; but it was cold and what was 1 to do 
for want of fire. There was no alternative, I must do with- 
out fire. 1 accepted the kind offer and commenced my etch- 
ing at once. In two weeks I completed the work and lost no 
time in making my way to Mr. Durand.” 


When the time came to deliver the plate, Mr. Durand 
looked at it carefully and then asked him the price. 
James was reluctant to ask too great a sum for the 
work, although he secretly wished that whatever Mr. 
Durand agreed to give would be sufficient to take 
him to his home in Canada. Furthermore, he was not 
sure that the work pleased this eminent engraver, so 
with stout heart he inquired if thirty dollars would 
be too much. Being perfectly satisfied with the work, 
Mr. Durand took out his pocketbook, handed James 
forty dollars, and asked if he would undertake 
another plate of the same series. Nothing mattered to 
him now but to return hame for the Christmas holi- 
days and, after explaining the situation to Mr. 
Durand, James departed. 


THE SHORT RETURN TO QUEBEC 


He bought a pair of boots, some socks, and other 
necessities; then made arrangements to take passage 
by boat to Albany planning to cover the balance of 
the distance to Quebec by sleigh. He was on the way 
for three full days and suffered greatly from cold and 
fatigue; hut he displayed the same determination 


and will power that crowned his efforts with success 
in later years. When he reached Three Rivers he 
found that his funds were completely exhausted, but 
through the generosity of the Postmaster, David 
Chishol, who advanced him sufficient money, he 
was able to make his way home to Quebec. 


With a limited amount of engraving work being 
required in Quebec, the fortunes of a relatively new 
engraving business hung in the balance, it was a bit- 
ter struggle therefore, for the young silversmith to 
continue his art in the face of such obstacles. What 
Quebec offered in historical atmosphere it lacked in 
artistic and congenial surroundings for young 
Smillie, for there were no avenues of approach, no 
art schools or galleries of prints, to which he could go 
for inspiration. 


SMILLIE ESTABLISHES HIMSELF IN NEW YORK 


As the months passed he found that his home city 
offered no opportunities for increasing his knowl- 
edge, and that the Quebec field was barren; so he 
again came to New York in 1830. At that time, New 
York seemed to provide encouragement and an out- 
let for his work among the publishing houses. They 
were then using pictorial engravings exclusively for 
illustrative purposes. He was aware, too, that bank 
note engraving companies were being established in 
the larger cities and that fine work was being pro- 
duced in the engravings of vignettes (2) as well as in 
ornamentations and lettering of the plates. 


James received a letter from Mr. George M. Bourne, 
whom he had previously met in New York, inquir- 
ing if he would be willing to undertake a series of 
small engravings of New York views for which Mr. 
Bourne promised permanent employment and a 
minimum wage of $10.00 a week. The offer was 
accepted and, according to James, “seemed like a 
providential opening for me to try once more my for- 
tune in the United States.” He confidently believed 
that he had left Canada this time, never to return. 


James was unfamiliar with the ways of the rapidly 
growing city, its enterprises and its people, and he 
had no friends to aid him in his search for business 


(2) The term “vignette” so commonly used in the bank note profession is a small engraving on steel varying in size and 
used principally to embellish the central part of a design on a bank note, bond heading, stock certificate or any piece of 
commercial paper in which security printing. is employed. In producing a bank note vignette the picture from which it 
is copied, may be landscape, figures or a portrait executed in pencil, wash, oils or water color. The engraver now is aided 


by means of a reduced photograph of the picture identical in size with the engraving to be produced. The main subject 
of the vignette picture is engraved in much detail whereas the balance, or background of the vignette shades away and 
vanishes at the edge. The most skilled engraver will take weeks and sometimes months to engrave a vignette used in 


security printing. 
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houses where his talent could be employed. His 
financial resources were limited, too, but he had a 
determined will to produce work on copper and 
steel that would further his advancement. 


Few of us can visualize the limited extent to which 
the city had grown in 1830. lt was, as today, a center 
of trade and commerce and banking, the latter busi- 
ness having increased many fold during the early 
years of the city’s development. As we look back 
over this engraver’s life, we find that the banking 
business provided him with much work because of 
the ever-increasing demand for bank notes and other 
forms of negotiable paper. 


New York, on the other hand, was slow in cultivat- 
ing a taste for art during the early part of the 19th 
century. Interest was exhibited in painting but it was 
confined to the inner councils of the few important 
American painters then living in the city. The 
National Academy of Design had been formed a few 
years before James’ arrival in the city, and little did 
he realize then that that august body would honor 
him later in life by electing him to its membership. 


Early in the summer of 1830, James Smillie took up 
permanent residence in New York on Broadway 
near Canal Street and began work on Mr. Bourne’s 
views. His first plate contained two views which he 
engraved in two weeks and for which he received 
$20.00. Those views are interesting and carry an 
abundance of detail. Among them were scenes of 
“The City Hotel”; “Broadway near Pine Street”; 
“Grace and Trinity Churches” from the original 
drawing by C. Burton; “Junction of Broadway and 
the Bowery” (a rural section in those days) both 
drawn and engraved by himself; and “Bay and 
Harbor of New York from the Battery,” picturing 
Old Castle Garden in its early glory, and showing the 








“The Horse Fair” after Rosa Bonheur, for the American Bank Note Company 


park to the North. There were seven other plates of 
scenes which he engraved with his own hands, the 
balance of the series being carried out with George 
W. Hatch under the firm name of Hatch & Smillie, 
formed in 183I. These plates were of small size, 
approximately 2 3/4 by 3 1/2 inches, still they con- 
veyed the intimate details of the busy life of the com- 
munity with a background so surprisingly different 
from the present metropolis that it appears to he 
incredible. 


From this period on, James Smillie’s name became 
known to the different engraving and publishing 
establishments in the city and his services were con- 
tinually in demand. In fact, he was so busily engaged 
that in the fall of the same year, he had saved the nec- 
essary money to bring his mother and other mem- 
bers of the family to New York. The great fight was 
over and he had won it single-handedly. 


New York had increased in size since the turn of the 
century, but had not yet extended beyond the point 
where Cooper Union now stands. Eight years before, 
in 1822, New York had been visited by a pestilence of 
yellow fever which created a general panic among 
the populace and caused practically every family 
and business institution below City Hall to migrate 
hastily to the northern outskirts of the city. What is 
now Greenwich Village became a “sanctuary” and 
the new industrial center of the city. What had been 
rural country a short time before, become a thriving 
community in 1829 and considerable area was thus 
added to the city’s territory. 


In the Spring of 1831 young Smillie, still supporting 
his family, rented a house in Sixteenth Street near 
Seventh Avenue, a section which was considered 
uptown then and was sparsely settled. The residen- 
tial part of the city during this period extended from 






8 The Souvenir Card Journal: Third Quarter 2003 (Volume 23 Number 3) 


Grand Street to the Battery, including all intersecting 
streets on both sides of Broadway, while many of the 
city’s leading citizens still retained their spacious 
dwellings on Broadway from Chambers Street south. 


James’ love for nature and his yearning for the beau- 
tiful countryside led him to spend his first summer 
vacation at Tappan-on-the-Hudson with Robert W. 
Weir and William Main, sketching and engraving. 
Mr. Main, for whom James’ second son was named, 
was an engraver and had spent three or four years in 
Rome with Raphael Morghen, a celebrated engraver, 
from whom he derived many profitable lessons in 
the art. 


Main, as a young man, was taken to Italy by Mauro 
Gandolfi, who had come to America in 1817 under 
contract to engrave Col. John Trumbull’s “Signing of 
the Declaration of Independence.” Gandolfi broke 
his contract, and returned to Italy taking Main to 
Florence with him for instruction. But the association 
between the two seems to have terminated rather 
abruptly. It was then that Main became acquainted 
with Morghen who assisted him in his studies, and 
he brought Morghen’s engraving table back from 
Florence. It was used for many years by James 
Smillie and became known among engravers as the 
“Morghen Table.” 


SMILLIE’S 1830 TO 1840 PERIOD 


After his return from the country, James received a 
commission to engrave a plate from a painting enti- 
tled “Garden of Eden” by Thomas Cole. Thomas 
Cole (1801-1848) was a celebrated landscape painter 
and one of the founders of the period of American 
painting known as “The Hudson River School,” to 
which his pupil, Frederick E. Church contributed. He 
erected a home on his estate at Catskill, N. Y. on a 
high point of ground north of the village, which gave 
him an unusual view of the entire Catskill Mountain 
range. The residence with its adjoining studio is 
standing today and the homestead contains the 
beautiful early American paintings collected by its 
original owner, along with many of his paintings. 
Mrs. Florence B. Cole Vincant, granddaughter of the 
painter, lives there and carries on a business in 
antiques in the old studio and carriage house which 
are known as “The Thomas Cole Studios.” 


On the 29th day of March, 1832, James Smillie mar- 
ried Katherine Van Valkenburgh, with Elder Duncan 
Dunbar officiating. They took up their residence at 
No. 1 King Street, New York City, and it was here 
that their first child was born: James David, who 


later in life gained distinction in the arts of engrav- 
ing, etching and painting. 

Some of James Smillie’s most interesting work was 
done during this period from 1830 to 1840, and his 
time was fully occupied with orders from the pub- 
lishers. Among his engravings during this period 
was a “View of New York from Jersey City,” drawn 
and engraved for the New York Mirror in 1831. It is 
historically interesting, for it carries the picture of a 
windmill on the shore of the Hudson River in Jersey 
City. Following this a small plate entitled “Prairie on 
Fire” was executed for Key, Melkie & Biddle of 
Philadelphia. 


On November 23, 1834, Smillie’s second son, William 
Main, was born. This boy also inherited the artistic 
talents of his father and in his early years became a 
letter engraver and designer. He later became promi- 
nently identified with the American Bank Note 
Company and at the time of his death in 1888 was 
Vice President and General Manager of that 
Company. 


In 1835 Houson Bancroft published a beautiful line 
engraving by James Smillie entitled, “On the 
Catskill” after the painting by Thomas Cole. This 
small engraving, 3 1/2 by 4 3/4 inches, received 
great acclaim from the critics, and it was closely fol- 
lowed by another small plate, 3 1/8 by 4 1/4 inches, 
entitled “Bourbon’s Last March” from a painting by 
Robert W. Weir. At about this time (1834-1835) he 
received commissions for engraving reproductions 
of a number of American paintings for the New York 
Mirror, a progressive and well known magazine of 
that period. All of these plates measured approxi- 
mately 6 1/2 by 9 inches. 


The best work of this series was the “View of 
Hudson Highlands from West Point” executed in 
1835. There were approximately twenty plates pro- 
duced for the New York Mirror, and those of special 
interest were: “View of Old City Hall,” “Wall Street 
in 1779”; “Evening Scene in the Highlands,” New 
York; “Yorktown Battleground”; “Chingford 
Church”; “Palisades and Ferry Landing at Fort Lee,” 
a panorama view of “New York from Weehawken,” 
and “Washington’s Headquarters,” Newburgh, New 
York, an engraving which was used just 100 years 
later by the Bureau of Engraving & Printing in 
designing the United States three cent Postage Stamp 
of 1933, the Peace Commemorative issue. One of his 
fine plates which followed the above series was a 
later view of Washington’s Headquarters at 
Newburgh, executed for Washington Irving’s “Life 
of Washington.” He journeyed to Newburgh to make 
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“Washington’s Headquarters” Newburgh, NY 
the original drawing of the Old Hasbrouck House 
where only fifty years earlier General Washington 
had addressed the assemblage with his proclamation 
on peace with Great Britain. 


Usellys Fields in Hoboken, New Jersey, a wooded 
section close to the River, was a rendezvous popular 
with New Yorkers and inspired many painters to 
employ their talent. James Smillie portrayed these 
scenes on steel and one of his original drawings, 
engraved on steel by Robert Hinshelwood, 7 1/4 by 
4 3/4 inches, shows the Hudson River toward New 
York, with a peculiar dock in the background and 
persons in the characteristic dress of that period. One 
of the finest examples of James’ early engravings was 
that of Usellys Field. The work on these plates is all 
the more remarkable when one remembers that he 
was mostly a self-taught man. There are few 
engravers who reach their goal before middle life, 
but James Smillie had achieved success by the time 
he was thirty years old. 


The younger James David Smillie, had this comment 
to make on his father’s early plates: “The earnestness 
with which he worked and his sympathy with the painter 
lives in them. In some ways he never surpassed the work 
that is on those very early plates. These were more inter- 
esting to me, viewed critically as an engraver, than the 
work of years later when his reputation and success were 
established.” 


The date of his earliest work on a vignette is not 
known. Nevertheless, one example engraved in the 
year 1836 appears to be among the first of which 
there is definite record. It was an allegorical design 
with a portrait of George Washington in the center 
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panel with a female figure on 
each side of it, and included the 
State Arms of Virginia. The del- 
“/jicately cut lines on this vignette 
» jare characteristic of his work of 
we.|this period and differ from his 
z|later bank note dies with their 
g/bold and emphatic expression 
i |Of values. 
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HIS RESIDENCE AT 
RONDOUT, N.Y. 


‘His great love for the Hudson 
piiees|River Valley influenced his 
fy |decision to then live in a section 
; ‘jmidway between New York 
samme: Jand Albany. No one today can 
possibly visualize Rondout 
Creek, near Kingston, as a garden spot which an 
artist would choose, yet in 1836 Rondout Creek was 
a delightfully romantic stream opening into the 
Hudson River between steep hills, wooded down to 
the water’s edge. Here he and his family spent the 
next summer and winter where he worked steadily. 
His house had a tower room with windows on all 
sides from which he had beautiful views of the river 
and creek valleys with mountains beyond. Travel 
back and forth was undertaken by water for no rail- 
roads existed at that time. During the winter months 
when the river was frozen, he employed both sleighs 
and stage coaches in his travels to and from his 
home. 


During the early part of the first winter at Rondout, 
Smillie had occasion to go to New York to finish two 
plates, “Indian Falls” from a painting by Chapman 
and “On the Rondout” by Huntington, for one of the 
New York annuals. Soon after his arrival in the city, 
cold weather set in, the Hudson River was frozen, 
and navigation was necessarily suspended for two or 
three days. A sudden thaw brought forth the 
announcement that one of the boats would leave in 
the evening for Albany. Smillie made preparations to 
sail, had his paintings properly boxed with all haste, 
and arranged for their delivery to the boat. Without 
advance information on the approaching weather 
conditions, Smillie set out for Rondout that evening 
believing. he would be home early in the morning. 
Soon after the boat left its dock in New York, there 
was a sudden change in the weather and before they 
reached the Highlands the ice had become so thick 
that the boat could make little headway. By the time 
it reached West Point the boat was almost fast in the 
ice and the Captain was greatly alarmed. He ordered 
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the boat to be turned as quickly as possible, gave the 
passengers an opportunity to go ashore if they so 
desired, and then began the return trip to New York. 


A number of people landed and made arrangements 
to cross the country to Canterbury, but Smillie 
remained at West Point. His box of paintings was far 
too heavy to carry up the hill to the hotel and much 
too valuable to leave behind, so he obtained permis- 
sion to stay at the Guard House for the night. The 
only resting places were benches located too far from 
the small coal stove to provide any comfort and in 
order to protect his property, James stood on his feet 
all night. At daybreak he set out with his box and 
valise, but the country was covered with glare ice 
from the heavy rain that had fallen the previous day 
and he found it necessary to put his box on the 
ground and kick it before him. He crossed the river 
on the ice and traveled toward Cold Spring, two 
miles to the north; but his crossing nearly proved 
disastrous, for halfway to Cold Spring he walked 
into a soft spot and found his leg caught in the ice 
above the knee. By good fortune his box kept its 
place on the ridge, and after extracting himself he 
was able to resume his journey. By kicking the box 
and carrying the valise two miles over the icy sur- 
face, he at last reached Cold Spring exhausted from 
fatigue and hunger. He sought refuge in a so called 
“House of Refreshment,” but instead of finding com- 
fort his condition was greatly aggravated. 


“For breakfast” he wrote,(1) “Pork and bread that was no 
better than dough was served; my stomach turned against 
everything that was set before me. While here I took off my 
boots to dry them, if possible, before leaving for Fishkill. I 
rested for an hour or two. Having made arrangemerrts 
with a man to carry me to Fishkill I began to prepare for a 
start, but for the life of me could not get my foot into my 
boot. I was, therefore. obliged to leave with my heel stick- 
ing two or three inches from its proper place-a charming 
prospect. The day was piercing cold, and I had to ride in 
an open wagon all the way. 


“I had hoped to reach Fishkill in time to cross the River 
and meet the stages on their way up from Newburgh. To 
my great disappointment when | arrived there I found that 
although the ferry boat had been making its regular trips 
until about the middle of the day the river was now com- 
pletely frozen over. What was I to do? I could not stay 
there; I was determined to get home that night. I asked 
some men near by what they thought of the strength of the 
ice. They replied that they thought I could go over in safe- 
ty, and I made up my mind to run all risks. I set off with 
my box for another kicking excursion across the river. I left 
with much fear, but gradually gained confidence. It was 





Eagle engraved for ABNCo (assisted by J. David Smillie). 


almost dark when I crossed safely by God's mercy. I was 
now happy in the thought that my trouble was nearly over 
and I would soon be home. 1 went to the hotel where the 
stages stopped and was distressed beyond expression to 
find that they had all passed by. I was more determined 
than ever that I should get home that night. I conferred 
with the keeper of the hotel as to my chances. I saw at once 
that I was a victim and might as well take things philo- 
sophically. There was no alternative but to pay an extrav- 
agant price for a ride to Kingston or to stay all night in 
Newburgh, which thing I was not disposed to do. I paid 
the man $17.50 and left for home in an open sleigh. Before 
I reached home I was almost frozen. It was about midnight 
when I arrived there. Thank God, notwithstanding all the 
exposure of my journey. no evil consequences followed. 


“Once more comfortable at home I began the engraving of 
plates after the paintings I had brought with me. 
Considering the mode of traveling to this place, the acci- 
dent that befell Mr. Chapman's painting of ‘Indian Falls,’ 
(a hole being pierced through its center) and what those 
paintings passed through on their return to New York, 
they proved to be the most unfortunate of paintings. The 
difficulties 1 encountered from first to last in completing 
my contract went far to satisfy me that 1 had made a grave 
mistake in removing to the country. 


“When I had progressed with the engraving on my plates 
as far as I could without their being properly ‘proved,’ it 
was necessary that I should return to New York to finish 
them there. At that time all way passengers had to wait 
their chance for a seat in the stages up and down the river 
unless secured by paying full fare from Albany to New 
York. I had gone night after night with that same box of 
pictures to the hotel where the stages stopped, hoping for a 
chance to secure a seat. On every occasion I found the 
stages crowded, so that I had to return home. At last, 
becoming impatient and determined to go on a certain 
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evening whether I could get a. comfortable seat or not I 
waited, and when the stage arrived—I took the first one 
that came—lI found it filled with fourteen drunken recruits 
for the Seminole War. Here was more trouble to be 
encountered. Shall I wait? No. I had my box strapped on 
behind the sleigh and I took my seat outside with the dri- 
ver. Fearing that an accident might befall us on the way 1 
concluded that it might be safer for me to carry my plates 
in my hand rather than leave them in my bag behind with 
the box. I felt sure that come what might I would hold on 
to them. 


“About ten o'clock P. M. we made a start. The night was 
exceedingly unpleasant—very dark, with a dense fog. Our 
driver was a green hand and never had, I believe, been on 
the route before. At Rondout we took the River as all the 
stages did, there being a good and regular road on the ice. 
Here our driver evidently became confused, and not 
observing the true track struck out one for himself, keep- 
ing near the shore. We went on with little or no embar- 
rassment for about four hours when my attention was 
attracted by the actions of the two fore horses evidently 
showing great fright. In a moment we heard the crackling 
of the ice around us. The sleigh turned over to the right. I 
was siting on the left of the driver and began to go down. 
I sprang from my seat in a moment and was on my feet. 
Most fortunately the sleigh stuck in the ice, and the sol- 
diers, who a few minutes before had been very boisterous 
and all singing together, made their way out of the win- 
dow and all were safe. The horses also were safe. For a con- 
siderable time I was so completely bewildered that I did not 
understand the true situation. When I recovered my sens- 
es I found that I was standing in two or three inches of 
water, and empty handed. In the moment of peril I thought 
of nothing but to save my life. My plates were gone—a 
loss to me of hundreds of dollars-All the evils in connec- 
tion with the affair rushed into my mind in an instant and 
I became very much agitated. Furthermore I did not know 
but my exposure to cold and wet would prove my death. In 
this predicament we all stood still, wondering as to our 
whereabouts or how to move. 


In the thought of my plates I began to slip about very cau- 
tiously on the ice, hoping that possibly I might yet find 
them. Moving thus for a few minutes my foot touched 
something. I stooped down, and to my great joy I found 
my plates. How thankful I felt at the moment! We were 
evidently on a poor foundation. In looking a little ahead in 
the fog as well as I could, I found that if I had pushed my 
foot with any degree of force I would certainly have sent 
my plates into a hole and they would have been lost forev- 
er. The ice was very much broken all around us. I too 
might very easily have stepped into that hole myself with- 
out having time to say good-bye. 


Waiting for a considerable time in this situation, standing 
in the water, I saw a light which no doubt was on one of 
the stages we left behind us. It appeared to be about in the 
middle of the river. In the thick fog the light was by no 
means defined, but was simply a luminous space in the air, 
floating rapidly along to the South. We all set up a very 
loud cry, hoping to arrest attention and find some help out 
of our misery, but there was no response. Another and 
another of the same lights passed rapidly by and we again 
lifted our voices to their highest pitch, but were still 
unheeded. There seemed nothing left for us but to wait 
patiently for the day to dawn, which when it did we found 
ourselves not many yards from the shore and about six 
miles from Newburgh. I was now borne up with the hope 
of securing some comfort in that place. 


With a little arranging of our affairs we made our way to 
Newburgh. Instead of having time to take breakfast and 
dry our feet, and other little matters that might have added 
to our comfort the rest of our journey, everything was hur- 
ried for an immediate start. Of course, I was greatly dis- 
appointed, but still I possessed another hope. I understood 
that we were going to change our sleigh for a coach. I 
thought if I could secure a seat inside I would then get 
along tolerably well. I was doomed to a still harder lot than 
the one I had experienced during the night. Two coaches 
came. along; all the soldiers were in readiness to jump in, 
and I had no other chance than to mount to the top of the 
coach or be left behind. I could not give up the idea that I 
must get to New York that evening. I took my seat aloft 
and we started. My feet were quite wet, and so continued 
all day. 


Very soon after we left Newburgh a severe snow storm set 
in, which continued uninterruptedly all day long. We 
made one stop on the way to dine, after a fashion. We lost 
but little time at that, when I had again to take the upper 
seat. At dusk we reached Hoboken. When I got down from 
the coach it was all that I could do to stand upright. 

I was thoroughly benumbed. I could scarcely make my 
way to the ferryboat. As soon as I landed in New York I 
hurried to the house of my sister, Margaret, (Mrs. 
Hinshelwood), where every possible comfort was provided 
for me. Here too I met my dear mother, who ministered to 
my necessities. I went to bed very early. It seemed as if 1 
never could get warm, even in bed. The next day I was not 
well, but I tried to work. I did but little. I continued for 
two or three days trying to work, when at last I had to suc- 
cumb, I was laid up with a severe attack of pleurisy by 
which I was kept in New York for seven weeks. When I 
was sufficiently recovered I finished my two plates.” 


SMILLIE BEGINS BANK NOTE ENGRAVING 
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After a stay of eighteen months at Rondout, he was 
tired of the many inconveniences and of the journey 
back and forth, so in the fall of 1837 he returned to 
live in New York and devoted himself to bank note 
work for several different companies then operating 
there. There was great demand for this type of work 
due to the rapid organization of state banks, and 
good engravers were paid larger salaries than they 
could earn from the publishers. Rawdon, Wright & 
Hatch, one of the most important bank note engrav- 
ing firms, was anxious to obtain the services of James 
Smillie at a salary which in those days was consid- 
ered liberal. 


There is an interesting comment in D. MeN. 
Stauffer’s American Engravers on Copper and Steel pub- 
lished in 1908: 

“Bank note work had a very considerable influence 
upon the advancement of engraving in this country 
in the first quarter of the last Century. In 1810 the 
American, Jacob Perkins, devised means for substi- 
tuting steel for copper in the engraved bank note 
plate, thus providing a material that permitted of 
much finer work and at the same time vastly pro- 
longed the useful life of the plate itself. Bank note 
engraving establishments sprang into existence in all 
our larger cities and the engraving of vignettes and 
the ornamentation and lettering of the plates 
demanded the high grade and furnished regular and 
profitable employment. We find that practically all 
the trained line engravers during the first half centu- 
ry were thus engaged at some period in their profes- 
sional careers, Among these we may note such well- 
known names as Armstrong, Bannister, Burt, 
Casilear, Danforth, Hatch, Jones, Pease, Schoff and 
the Smillies. 


“By the middle of the last Century American Bank 
Note engraving had become deservedly famous 
throughout the world; much work was done for for- 
eign Governments and in this class of work our 
engravers are still preeminent. 


“One field is left open to the old time hand engraver 
upon copper or steel and that is the production of 
bank note vignettes and the lettering of the plates, 
and that this field still remains is not due to any rev- 
erence for the art or its tradition, but rather the very 
prosaic fact that by utilizing this skilled, slow and 
costly work, the makers of bank notes believe that 
they are making imitation more difficult.” 


When James brought his family to New York from 
Quebec in 1830, his younger brother, William 
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“The Queen of the Air” for ABNCo, 1878 
Archives Vol. 1, Plate No. 74, enlarged. 


Cumming Smillie, also came with them. William had 
been under his brother David’s charge in the small 
shop in Quebec, gaining a knowledge of engraving 
and silversmithing and it was natural for James to 
seek employment for him with one of the bank note 
engraving establishments in the city. His experience 
gained for him a place with Rawdon, Wright & 
Hatch and he made such rapid progress that he was 
soon able to assume the family responsibilities. He 
later associated himself with Casilear, Durand, 
Burton & Edmonds, and when this firm dissolved he 
obtained employment with Chas. Toppan of 
Philadelphia, entering into partnership with Toppan, 
Carpenter & Company in 1837. This concern was 
later known as Toppan, Carpenter, Casilear & 
Company. During most of his lifetime William was 
identified with commercial art work: designing and 
modeling bank notes, bonds and stamps. He 
returned to Canada in 1866 and established the 
British American Bank Note Company in Ottawa, 
having received from the Canadian Government a 
contract to supply it with paper currency, bonds, and 
stamps. 


James, therefore, was not the only Smillie in the bank 
note business during this period, for other members 
of his family played a prominent part in its develop- 
ment. James’ sons later carried the work on with the 
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same degree of success that their father had enjoyed, 
and reference will be made to them later in this nar- 
rative. 


In 1840 the third son of James Smillie was born, 
George Henry, who also inherited the artistic talents 
of his father under whom he studied. He was also a 
student of James M. Hart, the well known landscape 
painter, and attained prominence as a painter in oils 
and water color. He became a.member of the 
National Academy of Design in 1882. 


TWENTY YEARS OF PICTORIAL ENGRAVING 


James Smillie, not altogether satisfied with his work 
on bank note dies which were of a purely commer- 
cial character, decided to terminate his six months’ 
contract with Rawdon, Wright & Hatch. He then in 
1841 was invited to enter into partnership with this 
same firm under the title of Rawdon, Wright, Hatch 
& Smillie. It was agreed that this branch of the busi- 
ness was to be entirely separate from bank note work 
and to be devoted exclusively to picture engraving 
according to the highest standards; and he agreed to 
give all of his time, attention and labor to superin- 
tend the production end of the business. The firm 
took orders to engrave plates for the Boston Token, 
Georgia Illustrator, Graham's Magazine, and many 
other well known magazines of that period. They 
engaged all of the best talent available in the city 
including Robert Hinshelwood and J. A. Rolph, 
engraver, and etcher respectively, who assisted 
Smillie later in the preparation of the numerous 
plates. Smillie had been responsible, a few years 
before for bringing Hinshelwood from Edinburgh. 
The young man had just completed his apprentice- 
ship as an engraver under Mr. Horsburgh, an 
engraver of Edinburgh and in Hinshelwood’s later 
productions one can see the influence which Smillie 
had over the work he produced. Hinshelwood mar- 
ried Smillie’s older sister and afterward became a 
business partner in an engraving enterprise headed 
by Smillie, under the name of Smillie and 
Hinshelwood. 


Even though Rawdon, Wright, Hatch & Smillie pro- 
duced many exceptional plates for the magazines, 
only the engravings related to Smillie’s work are 
chronicled in these pages. The following is a partial 
list of the most important work executed at that time 
either by him or under his direction. 


About 1841 he engraved a small plate entitled 
“Destruction of Sodom” after a painting by George 
Melter, the etching of which was executed by J. A. 


Rolph. Then came two smaller engravings, “Ancient 
Athens” and “Samson Carrying Off the Gates of 
Gaza.” The engraving, “Washington’s Birth Place,” 
after a painting by J. G. Chapman, was finished in 
1842, and.was perhaps the most striking work of all 
from the standpoint of treatment of lights and 
shades. “Rock Mountain” was engraved by James 
Smillie from a sketch by T. Addison Richards; and 
“Falls of the Towalage” was drawn by Smillie for 
Graham’s Magazine in 1841, but no record was made 
of the engraver. Another of his engravings, entitled 
“Georgia Female College” finished in 1841, was 
drawn by Hinshelwood. 


During his connection with Rawdon, Wright, Hatch 
& Smillie, he executed the following drawings, 
which were later translated on steel by Hinshelwood 
and Rolph of the same firm: “The First Ship” after 
John G. Chapman; “The Token” for a Boston pub- 
lishing concern; and “Rockland Lake” a scene near 
Nyack, New York. The plates “New Suspension 
Bridge” at Fairmount, Philadelphia, and the “Battle 
of Brandywine” (in reality a view of Gilpin’s Paper 
and Snuff Mills) after Thomas Doughty, executed in 
1842, are attributed to Smillie. 


After three years the partnership of Rawdon, Wright, 
Hatch & Smillie was terminated. Smillie and 
Hinshelwood, having done most of the work for 
George R. Graham of Philadelphia, then made a con- 
tract with him to furnish all the engravings for his 
magazine for one year. After two years the partner- 
ship with his brother-in-law was dissolved, never- 
theless there are four engravings covering this peri- 
od that are worthy of mention: “View of the 
Delaware near Bordentown” after Charles Rodmer; 
“The Elkhorn Pyramid on the Upper Missouri” after 
Karl Rodmer; “Monmouth Battle Ground” New 
Jersey; and “The Park Fountain & City Hall N. Y.” 
All of these engravings appeared in Graham's 
Magazine and in addition there was a landscape by 
Hinshelwood with animals drawn and engraved by 
Smillie. 


Following this, in 1844, Smillie engraved a set of 
plates for commercial purposes after water color 
drawings and paintings by A. T. Agate, to illustrate 
the Report of the Exploring Expedition from 1832 to 1842 
under command of Captain Wilkes. In 1850 the report 
was published under Government management in 
five volumes. 


In 1843-1844 a plate entitled “Departure of the 
Israelites from Egypt,” after David Roberts, was 
engraved and etched by Smillie. It was a remarkable 
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piece of work considering the countless number of 
figures which the engraver placed within the given 
area to which it was confined. 


In 1845 Smillie began the engraving of a series of 
unusual plates from his own drawings illustrating 
“The Rural Cemeteries of America.” They were 
views of prominent cemeteries throughout the east 
and were accompanied by descriptive comments. R. 
R. Martin of 29 John Street, New York City, pub- 
lished them between 1845 and 1847, and they sold 
for fifty cents per copy, although little is known 
about the manner of sale. The work was begun under 
the partnership of Smillie & Hinshelwood, but all the 
plates except one, are attributed to Smillie. The 
cheerless atmosphere surrounding a subject of this 
kind might have rendered it uninteresting had it not 
been for the simplicity of the designs and the brilliant 
manner in which the engraver translated them into 
scenes of sparkling beauty. 


In 1847 he expressed great joy over the engraving, 
“My Own Green Forest Land” after Durand, which 
was done to illustrate the poems of Fitz-Green 
Halleck, published by the Appletons. The first proof 
of the engraving is dated 1847; it is only 4 1/4 by 5 
1/4 inches in size, yet is one of the most beautiful 
examples of line engraving that Smillie had pro- 
duced up to that time. The view is from a mountain- 
side looking down through a wooded valley into the 
distance. A mountain stream falling over the steep 
cliff in the foreground sparkles in the sunlight and 
then winds its way down the mountainside into a 
river far beyond. The many crags, rocks and trees in 
the immediate foreground are a creation of beauty 
with their dazzling highlights and deeper shades. 
This engraving is one of his most distinctive achieve- 
ments. 


Smillie’s next conspicuous work was done in 1848 
when he made two small engravings of the Battery 
and Castle Garden, New York, for a frontispiece for 
The Pocket Manual, published by J. Disturnell at 102 
Broadway, New York. 


Smillie entered into an arrangement with the 
American Art Union and in 1848-1849 engraved the 
large plate of “Youth” from the second of a series, 
“Voyage of Life,” after Thomas Cole. The engraver 
had completed three smaller engravings of the same 
series, “Infancy,” “Manhood” and “Old Age,” all sf 
which were widely exhibited and greatly admired in 
the art world. A year or two later the Reverend 
Gorham D. Abbott, head of the Springler Institute, 


New York City, purchased the four paintings of 
Cole’s ‘Voyage of Life” and called upon Smillie to 
engrave all four of them on a large scale. He pur- 
chased the plate, “Youth,” from the American Art 
Union and made a contract in 1849 with Smillie to 
reengrave the old plate which was aged and badly 
worn. These plates were completed by the engraver 
with great enthusiasm and they rank among his best 
work. “Infancy” was engraved on a plate 15 by 23 
1/2 inches. The first proof was taken on April 5, 1854 
and the seventh was struck in October of that year. 
The etching was done by James David Smillie then 
twenty one years of age. “Manhood” was begun late 
in 1854 and is considered the best of the four. This 
plate was also etched by his son James David and it 
occupied him for seven months before the seventh 
and final proof was pulled. The final plate “Old Age” 
was started in August 1855 and the eighth impres- 
sion from the plate upon completion was taken in 
March 1856. 


All of these engravings are forceful examples of 
Smillie’s work and one can observe the vigor and 
earnestness with which he conveyed by monotone 
the true value of the original paintings. Other 
engravings executed for the American Art Union 
were “Dream of Arcadia” after Thomas Cole, fin- 
ished in 1850, and “Dover Plains” after the painting 
by A. R. Durand which is a worthy example of the 
best work done by Smillie during this time. The 
scene is a picturesque setting in the fertile “Harlem 
River” Valley showing a panorama of cultivated 
farm lands with the lower Berkshires in the far dis- 
tance. The subject enabled Smillie to display his 
expert knowledge of aerial perspective and the light- 
ness of key conveys an unusual atmospheric effect. 
“Mount Washington from Valley of Conway” was 
also engraved for the American Art Union in 1851 
after a painting by John F. Kansett. It was executed in 
a very light key and the harmony in tone corre- 
sponded to that in his previous engraving “Dover 
Plains.” The fertile and rolling Valley of Conway 
stretches itself to the foothills of the range far into the 
distance, and a panoramic view looking northwest 
displays the full Presidential range with Mount 
Washington as the center of interest. His son, James 
David states that “the engraver found more in these 
works to awaken his enthusiasm. The Mount 
Washington, however, stirred him most and this 
plate may be classed with his best work.” 


He then produced the plate “American Harvesting” 
measuring 7 by 10 1/4 inches after Joseph FP. 
Cropsey: a picturesque scene of American Farm Life 
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painted froma point south of Peekskill, N. Y. looking 
north toward the Highlands. This plate was finished 
late in 1851. In this year when he was forty-four 
years old, James Smillie was elected to membership 
in the National Academy of Design at New York in 
recognition of his great work in the field of line 
engraving. He then presented the Academy with this 
picture. 


Smillie then engraved one plate for a government 
report after a drawing by Captain S. Eastman, U. S. 
Army, entitled “Dakota Encampment”; and while at 
“Hillside,” Poughkeepsie, in 1854 he started the 
engraving “Washington’s Headquarters, Yonkers, N. 
Y.” for Irving’s “Life of Washington.” He travelled to 
Yonkers to make the sketch of the building and its 
surroundings and having chosen the most artistic 
view, finished an engraving which is of charm and 
interest in every detail. 


He followed this work with another engraving 
“Collegiate Institute for Young Ladies,” which was 
the Springler Institute, Union Square, New York, 
where the Reverend Gorham D. Abbott was the 
Principal. The original drawing was sketched by his 
son, James David, in 1855, and appears to be the first 
of this son’s drawings which his father later 
engraved. Young James David was then twenty-two 
years old and since early youth had exhibited an 
aptitude for drawing. With instruction from his emi- 
nent father and study at the National Academy of 
Design he made rapid strides in the art of designing 
and engraving of bank note vignettes, later making 
illustrations of F. O. C. Darley’s pictures for Cooper’s 
novels. James David Smillie was elected an Associate 
of the National Academy of Design in 1865 and an 
Academician in 1876, and he was a founder of the 
American Water Color Society in 1866. 


In 1857 Smillie made a contract with the Cincinnati 
Methodist Book Concern, publishers of “The Ladies 
Repository,” to engrave a series of small plates after 
paintings by Durand, Casilear, Kensett, William and 
James Hart, Shattuck and A. F. Tait For this series 
Smillie was given the opportunity to select the most 
interesting landscapes from among the artists’ origi- 
nal subjects, a privilege he had never before enjoyed. 
He was thrilled with the prospect of translating the 
best work of these men from color to monotone, and 
was keenly sensitive to the use of high lights and 
shadows through which the striking contrasts were 
obtained. He used every means at his command to 
convey the true feeling of the artist; for example, he 
reproduced the play of light on sunlit water-showing 


warmth and harmony of tone in some, and luminos- 
ity in others. Smillie might have sensed the fact that 
this work was to be the culmination of a career of 
twenty-seven years as a pictorial engraver, so mag- 
nificently were these subjects executed. One cannot 
view them without being fully conscious of his great- 
ness. [See pp. 28-30 of this issue. Ed.] 


The first plate of this series was entitled “Nutting” 
after the painting executed by William Hart and 
measured only 5 by 6 1/4 inches. It is a delightful 
rural scene, picturing a small group of young women 
and children in the dress of that period gathering 
nuts along the bank of a creek. Near them a dog is 
playing and a lad is wading in the water. The creek 
winds its way into a wooded section far in the back- 
ground and becomes lost in the dim grey haze of the 
woods which rises from the water’s edge. The subject 
required a maximum amount of cutting to reproduce 
the deep tones of the foliage in the immediate fore- 
ground and the warm shadows cast by it upon the 
placid water. Smillie thus had an opportunity to 
experiment with highlights and shadows and he 
accomplished the effect admirably. Even the first 
proof of the plate indicates that his objective was to 
preserve the proper gradations of high lights and 
shadows in order to build up around them the action 
and sparkle of the sunlit waters. The final proof 
shows that meticulous care had been taken to obtain 
the proper degree of light and shade throughout. The 
picture is full of rich tone quality and is radiant with 
vitality. 


After completing “Nutting,” Smillie cut a plate enti- 
tled “West Point with its Fortifications in 1780” from 
a topographical drawing by Pierre Charles L’Enfant. 
L’Enfant was a French-American architect who came 
to this country with Lafayette in 1777. He joined the 
Continental forces as an engineer and in 1778 served 
under Washington with the rank of Captain. The 
plan of the City of Washington was designed by him 
in 1791. 


While L’Enfant was stationed at West Point he drew 
this historic picture, and seventy-eight years later 
Smillie made a drawing from the original which was 
afterward engraved on steel. The engraving carries 
the scene, as sketched by L’Enfant, of West Point 
showing the surrounding territory as it appeared 
during the Revolution. It was taken from an altitude 
midway up on the easterly side of the Highlands, 
and affords a striking view of the fortifications in and 
around West Point. The picture shows a fort of good 
proportions situated on the extreme northerly point 


16 The Souvenir Card Journal: Third Quarter 2003 (Volume 23 Number 3) 


above the present parade ground, and a few small 
structures to the south. On the western hillside lead- 
ing up to Fort Putnam, as well as on the hills east of 
Storm King Mountain, an array of tents stretching in 
several lines for a mile or more may clearly be seen. 
This engraving measures 7 1/2 by 3 inches and is 
executed almost entirely in the lighter values. Its 
main interest, however, viewed critically, lies in the 
enormous amount of detail which appears in the lim- 
ited space. It has all the appearance of Smillie’s early 
work, only executed in a lighter key. 


In the execution of his later pictorial engravings he 
exhibited great boldness and fearlessness, but he also 
had the faculty of reproducing scenes of the most 
delicate character. A particularly striking example of 
contrasts is an engraving executed in 1859 for the 
same “Ladies Repository” series, entitled “Fog on 
Loon Lake,” Adirondacks, N. Y. after a painting by 
James M. Hart. The painter was familiar with this 
rugged country; and the rise of the morning fog from 
the Lakes, the water reflections and the indistinct 
form of a forest background all combined to render a 
convincing and accurate scene. Such a subject 
required unusual treatment, and it is the lightness in 
key which gives the engraving the true effect of a 
misty, foggy morning. Loon Lake was then a wilder- 
ness. The only visible signs of life in the picture are 
two fawn standing among the lily pads near the 
lake’s edge, and farther on wild ducks are rising 
from the lake’s surface toward a cloud of mist; a 
number of pine and fir trees, fallen in their decay, 
reach into the water; fir trees line the rocky and 
unkempt shore line; the entire impression is one of a 
wilderness country little traveled except by the 
hunter. Smillie considered it important to retain the 
true atmospheric effects created by the artist, and his 
perfect draftsmanship produced a scene of unusual 
beauty. 


Another fine landscape was developed the same 
year, 1859, for the same magazine. It was from the 
original painting by J. F. Kennsett, entitled “Ravine, 
Kattskill Mountains.” Many of the Hudson River 
School painters went to this spot in one of the deep 
ravines and were inspired by the action of the rush- 
ing waters, its cataracts, the small ledges, crags and 
moss covered rocks, and the background of dense 
foliage. The old stage coach road crossed the stream 
at this point winding its way through the gorge up 
the mountain, and the wooden bridge built on long 
uprights from the ravine below added a touch of 
local color. Kennsett’s canvases were usually small 
and his scenes bold and decisive, so Smillie showed 


no timidity in reproducing the picture on steel, car- 
rying out the artist’s conception of the scene by cut- 
ting his lines to great depth. 


Other engravings executed for the “Ladies 
Repository” between 1857-1860 included: “Church at 
Freehold, New Jersey” after a drawing by himself, 
“Modern Jerusalem”; “Going to School” after 
William Hart; “A Shady Nook” after J. W. Casilear; 
“Sunny Hours” after A. D. Shattuck; “Maternal 
Affection” after A. P. Tait; “A Reminiscence of the 
Catskills” after John K. Kassett; “Fight at Concord” 
after Alonzo Chappel; “View of Park” in front of City 
Hall, New York, showing dwellings on Broadway; 
“Esopus Creek near the Hudson” after J. W. Casilear; 
“Mad River” near Springfield, Ohio, and “Mount 
Washington Collegiate Institute’ Washington 
Square, New York City. Still another was carried out 
for the same publication in 1860; the “Battle of Long 
Island” after Alonzo Chappel illustrative of the 
Retreat of the Revolutionary forces under Gen. 
Sterling across Gowanus Creek. This work is partic- 
ularly remarkable because the engraver translated 
into line a scene comprising hundreds of figures 
shown on the original painting. The rising smoke of 
battle and the detail of each soldier are carried out 
with equal certainty. 


In 1857 he received two commissions: one to engrave 
a title page for Life and Times of Washington published 
by Martin Johnson & Co., New York: and the other, 
one of his first engravings of animals, after F. O. C. 
Darley, for the book, The Horse of America, by Frank 
Forrester, a well-known writer of that period. 


The every day routine of this pictorial engraver 
involved the most meticulous and intensive labor. 
He worked only with such tools as a graver, a piece 
of steel and a magnifying glass; scratching and cut- 
ting the incised lines to the proper depth. No quick- 
er method could be employed then, nor are there 
today any short cuts in this work, which is used 
exclusively on bank note dies. Smillie was so thor- 
ough, his eye so carefully trained, and the steadiness 
of his cutting so exceptional, that he gained an envi- 
able reputation for rapid workmanship. 


SMILLIE’S BANK NOTE VIGNETTES 


Thirty years had passed since James Smillie first 
came to New York. He had arrived as a mere youth 
intent upon mastering a profession, and he climbed 
from obscurity to become one of America’s leading 
picture engravers. The work he completed for the 
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“Ladies Repository” was, as a group, the most spec- 
tacular of his career; but the prices paid for the plates 
were by no means adequate compensation for the 
long, tedious hours he spent engraving them. He 
found the financial struggle a difficult one and decid- 
ed for the sake of his family to alter his course and 
turn to lucrative work of a more commercial nature. 
His brother, William Cumming, and his sons, James 
David and William Main, were by now well estab- 
lished in the banknote business; and the steady 
demand for talented engravers was responsible for 
bringing Smillie again into the field of bank note 
engraving where he hoped to receive larger remu- 
neration. 


The National Bank Note Company had been orga- 
nized in November 1859 with its office and plant at 1 
Wall Street, New York City and had as its first offi- 
cers: J. H. Van Antwerp, President, T. H. Porter, Vice 
President, James McDonough, Secretary, and A. D. 
Shepherd, Treasurer. This company became a com- 
petitor of the American Bank Note Company estab- 
lished in 1858 by the consolidation of seven leading 
bank note firms, and the rivalry for artistic perfection 
between the two companies led them both to secure 
the services of the leading American engravers. In 
1861 a business proposition was made to James 
Smillie by the National Bank Note Company, and 
from that time he was associated with such out- 
standing engravers as Alfred Jones and Louis 
Delnoce. 


One of the first vignettes he engraved in his new 
employment was used as a bond heading, the origi- 
nal drawing having been designed by his son, James 
David. It was an attractive bird’s eye view of a west- 
ern scene, showing the Transcontinental Railroad 
and the plains surrounding a growing western city. 
Making up the balance of the design was a train 
speeding westward toward the Rocky Mountains 
with their majestic snow capped peaks. 
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Not many months after he joined the National, the 
Civil War broke out, and soon there was such a 
demand for paper money that the National Bank 
Note Company found it impossible to fill its con- 
tracts on time. As a result, Smillie states, “Within a 
short time the stockholders were all wealthy.” 


At the outbreak of the Civil War, every state and pri- 
vate banking association throughout the United 
States was issuing its own currency. The War 
brought on the collapse of certain financial institu- 
tions, and during the same period considerable 
counterfeiting of bank notes was undertaken. The 
spurious notes were easily detected by the banks but 
the unsuspecting public exchanged them without 
knowledge of their lack of value. It was necessary for 
Congress to pass regulatory laws for the issuance of 
currency by the individual banks and outlawing all 
agencies not operating under government charter. 
The Government issued its demand notes at the 
beginning of the War and inasmuch as the backs 
were for the first time printed in green, they came to 
be known as “greenbacks.” It was in the later issues 
of National Bank Notes that Smillie played an inter- 
esting part in the employ of the National Bank Note 
Company. Under the National Banking Act all banks 
having charters from the National Government were 
required to deposit government bonds with the 
Treasurer of the United States to an amount limited 
to ninety per cent of the par value of the bonds, 
whereupon the government would permit the 
issuance of notes on such chartered banks. 


All the talented engravers were employed by the 
bank note companies and the government necessari- 
ly came to them for the designing, engraving and 
printing of its currency. The Bureau of Engraving 
and Printing in Washington was not then in exis- 
tence so that the American, National and the 
Continental Bank Note Companies received the con- 
‘|tracts from the Government for its currency 
 |requirements. Thus during Smillie’s first two years 
with the National, he did extensive work engrav- 
ing the parts of the currency, known as bank note 
_|vignettes, while only a few hundred feet farther 
‘down Wall Street, his second son, William Main, 
J |head of the designing, engraving and production 
end of the American Bank Note Company, was 
also supervising the issuance of other pieces of 
currency for the government. 







The National made the designs of the $2.00, 


“The Crossing” vignette by James Smillie, used on Confederate $500.00 and $1,000.00 notes: The American Bank 


States of America $500.00 , 1861, National Bank Note Company. 
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“Stars and Stripes” vignette for the $2.00 National Bank 
Note, First Charter Period (National Bank Note Company), 
1875.. Gene Hessler (The Comprehensive Catalog of U.S. Paper 
Money, 5tth edition, 1992) attributes this engraving to Louis 
Deelnoce, not James Smillie. 

Note Company the $1.00, $10.00, $20.00, $50.00 and 
$100.00 notes; and the Continental Bank Note 
Company the $5.00 National Bank Notes, First 
Charter Period. Smillie engraved three vignettes for 
the faces of the notes issued by the National and the 
vignette on the $2.00 note of this series bore the 
inscription “Stars and Stripes.” It shows a female fig- 
ure in Grecian dress seated on a wall of a harbor 
holding the country’s flag with outstretched arms. 
Thirteen stars were placed in the sky-background 
carrying out the idea of the national unity; a fitting 








“Civilization” vignette from $500.00 National Bank Note, 
First Charter Period. Hessler attributes this engraving to 
James D. Smillie. 





treatment in view of the Civil War then being waged 
between the States. The balance of the design carried 
a large numeral two. The bac k, printed in green con- 
sisted of a large engraving of Sir Walter Raleigh 
exhibiting Indian corn and tobacco from America, 


and was surrounded by much Ornamental lathe 
work. 


On the left side of the face of the $500.00 note was the 
picture “Civilization,” and on the right side the 
arrival of the S. S. “Sirius,” New York, 1838. 
“Civilization,” cut by Smillie, was a vignette of alle- 
gorical design showing the figure of America draped 
with the flag and seated on a naval gun Carriage, 
with sword, anchor, gun-powder and cannon balls 
arranged in a design emblematic of war. A camp of 
Union soldiers and a Man of War of that period 
embellish the balance of the design and form a back- 
ground on each side of the central design. The back 
of the note carried a large oblong engraving, a copy 
of John Trumbull’s historical picture of the 
“Surrender of Burgoyne at Saratoga.” 


The design of the face of the $1,000.00 note included 
two pictures: “General Winfield Scott entering the 
City of Mexico” (left) and the “Capitol at 


Washington” (right). Smillie engraved the greater 
portion of the picture of “General Scott,” who 
appears on his white charger entering the city at the 
head of his victorious army. The city’s populace 
watch his entrance, and the spires of the city’s build- 
ings are projected in the background. 








“General Winfield Scott’s Entrance into Mexico” from a 
painting by John Trumball, engraved by Alfred Jones and 
James Smillie for the $1,000.00 National Bank Note, First 
Charter Period (National Bank Note Company). 
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The picture, “Washington Resigning his 
Commission,” was engraved for the back of this 
$1,000.00 note. Supporting the designs of the large 
engravings were upright ovals on each end, the right 
containing the American Eagle, and the left bearing 
the Arms of the State in which the bank was located. 
Smillie engraved many of these designs of the State 
Arms printed on the currency issued by National 
Banks of the First Charter Period. [Hessler indicates 
that the Trumball mural was engraved by Louis 
Delnoce and Frederick Girsch. Ed.] 


All the engravings used on the backs of this series 
were copies of the historical paintings in the rotunda 
of the Capitol at Washington, and were beautiful 
specimens of the engravers’ art. The various Bank 
Note Companies spent much labor, time and money 
in the production of those extraordinarily fine pieces 
of engraving, and the highest credit should be 
bestowed upon them. 


HIS LARGEST LANDSCAPE PLATE 


During his association with the National Bank Note 
Company, Smillie had devoted over three years to 
the numerous details involved in engraving bank 
note vignettes for United States currency. In 1864 he 
was given the opportunity to carry out his long cher- 
ished ambition to execute a pictorial engraving of 
size and excellence that would far surpass anything 
he had so far attempted. With the consent of his 
employers he made a contract with Albert Bierstadt, 
a prominent painter of western landscapes, to 
engrave for him a large plate after his painting “The 
Rocky Mountains,” the engraved surface to be 17 by 
28 inches. One of the conditions of the contract spec- 
ified that the plate was to be finished within a given 
time under penalty of one thousand dollars in case of 
failure; and another condition imposed was that 
after 1,000 copies were struck from the plate, it was 
to be destroyed by the owner. 


The engraver worked fervently, hoping to be able to 
fulfill the conditions of the contract but it was a 
tremendous undertaking in view of the size of the 
plate, the minute details to be reproduced and the 
limitation of time. He soon realized that in spite of 
his best efforts it would be physically impossible to 
accomplish the tremendous task. He began his work 
without having access to the original painting and 
was obliged to work from an India ink drawing, or 
reduced copy, made by his son, James David, for the 
agreement with Mr. Bierstadt stated that only when 
he had reached an advanced stage of progress was 


he to have the painting before him to direct him in 
the final work upon the plate. However, Bierstadt 
advised him that the insurance on the painting was 
about to expire and he would be glad if Smillie 
would take the painting and have the insurance 
renewed, which the engraver agreed to do. He had 
had the painting in his possession only three weeks 
and was congratulating himself that now at the final, 
most critical stage he could have the original before 
him as a guide, when Bierstadt sent for it. “I was 
aghast. I protested that if he expected anything like 
justice done to his painting in my engraving of it, I 
must retain the original for some time longer. He 
said he could not help matters. He had sold the pic- 
ture to a purchaser in England and had promised to 
send it at a specified time. | continued my remon- 
strance but to no avail.” 


Smillie was obliged to finish the engraving with the 
aid only of the India ink drawing, which, though 
very good, could not give him the guidance he need- 
ed. “Disappointment and the fear of overrunning my 
time limit,” he wrote, “operated on me to such a 
degree that I broke down completely and was laid 
up, unable to work, for about four months.” 


He received an extension of time from Bierstadt and 
struggled along two or three hours a day according 
to his strength. 


“T had been so very enthusiastic from its beginning, 
feeling satisfied that it was to be the most important 
and successful work that I had ever done, if I could 
but carry it through to a satisfactory issue of my 
hopes.” But after two full years of labor and anxiety, 
the result was far from his original idea. 


The picture is all that the title, “Rocky Mountains,” 
implies and is a particularly captivating scene, repre- 
senting the majestic country in the heart of the Rocky 
Mountains. To portray such a vast expanse of terri- 
tory on canvas was a daring undertaking for 
Bierstadt and it required even greater daring for 
Smillie to reproduce it on steel. The impressive scene 
carries intricate detail. There is an Indian encamp- 
ment along the sylvan shores of the lake, typifying 
the days when the tribes of that region roamed 
unmolested in a virgin forest land; there is a moun- 
tain towering above the lake and a timber land of 
pine and fir rising in the distance. Beyond, are the 
perpendicular precipices of higher snow-capped 
mountains, and deep valleys roaring with cataracts 
caused by melting snow and ice from a glacier in the 
distance. This engraving glows with majestic 
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duced on steel in this country during the nineteenth 
century. It enjoyed increasing popularity and 
Bierstadt sold thousands of impressions from the 
plate, yet there are few; fine examples of this engrav- 
ing in existence today. The agreement had stated that 
only 1,000 impressions were to be struck and the 
unethical procedure of this breach of contract caused 
Smillie great anguish. In the art of etching, even 
today, a plate is destroyed after a definite number of 
copies have been printed, a procedure which pro- 
tects both the artist and the purchaser. 


His son, James David, wrote the following tribute to 
this work of his father: “To one having knowledge of 
the technical difficulties involved, that engraving 
cannot fail to be an interesting study, the translation 
from color into monotone was necessarily very diffi- 
cult. The painter, having the advantage of his palette, 
rendering striking effects by the contrast of warm 
sunshine and cool shadow. But these values, when 
translated into monotone were little different one 
from the other. The sparkling waterfall and the sun- 
lit hillside were widely differentiated in color from 
the cool cloud-shadowed rocks. This contrast it was 
impossible to give fully in black and white. The 
painter had at his command a gamut of color with 
which to produce his pictorial harmonies. The 
engraver, the translator into monotone, had at his 
command but one string upon which to convey these 
harmonic effects. It shows a remarkable command of 
all technical resources. The control of the use of acids 
in ‘biting’ (corrosion of the line) is surprising. The 
aerial perspective with all of the successive grada- 
tions and subtle nuances is given with sympathetic 
skill. The textures of the original are well given, 
remembering always that the school of the early 
English engraver controlled the work. I venture this 
critical estimate from the point of view of a profes- 
sional engraver, modified by some more general 
experience in art.” 


HIS MINIATURE VIGNETTES FOR STAMPS 


Smillie resumed his work with the National Bank 
Note Company and his wounded feelings were 
somewhat soothed by the fact that under a new con- 
tract his salary was doubled. “To me,” he wrote at 
the time, “it was a great sacrifice to relinquish the 
branch of engraving that might have afforded the 
chance of having behind me work of some little 
mark. But, necessity knows no law. Old age is creep- 
ing on. There seems to be little to choose. So far as I 
can see, the only opportunity offered for making life 
more comfortable when, perhaps, I may not be able 
to do any work, is to avail myself of what seems to be 


the line marked out for me by a merciful Father.” 


On October 3, 1868, the National Bank Note 
Company was awarded the contract for the printing 
of a new series of United States Postage stamps, 
which have since been designated as the issue of 
1869. Although the National was the highest bidder, 
the superior beauty and excellence of their engraved 
designs and the stamp embossing process to which 
they had been granted exclusive use by the patentee, 
was responsible for their receipt of the contract. 


It was the first time in the history of the Post Office 
Department that designs of a pictorial nature were 
chosen, and it also marked the initial printing of 
United States stamps carrying two colors. There 
were ten denominations in the series, and Smillie 
was responsible for engraving the pictorial part of 
the 12¢, 15¢ and 24¢ issues. The official description of 
the adopted designs and colors was as follows: 12¢ 
ocean steamship, color milori green; 15¢ Landing of 
Columbus; 24¢ Signing of the Declaration of 
Independence, color purple-lake, and scroll and 
ornamental work light milori green.(3) 


A philatelic publication at that time highly praised 
the proofs of the original designs and colors selected 
by the Bank Note Company, but the Post Office 
Department decided to change the tints; the designs 
were also altered by an enlargement of the numerals, 
which did not harmonize with the balance of the 
design. 


Smillie, eight years before, had engraved a striking 
vignette of the S. S. “Adriatic” from a drawing by 
Parsons, and he used this picture in preparing the 
engraving for the 12¢ issue of this series. [See part 
one, page 14, last issue. Ed.] 


One of the most difficult pieces of line engraving 
ever executed by an engraver on any of the United 
States stamp was the picture of the signing of the 
“Declaration of Independence” after the painting by 
Trumbull in the Capitol at Washington, used on the 
24¢ issue. All of the forty two figures which 
Trumbull placed in the original painting were repro- 
duced by Smillie on the die in a space 6/16 by 13/16 
inches. With the aid of a strong glass an observer can 
distinguish the likenesses of six principal signers of 








(3) [Original] Editor’s Note—The locomotive on the 1869 
3 cents stamp, which is attributed to Christian Rost, was 
reduced from.James Smillie’s vignette used on the $1.00 
bank note of the Northwestern Bank of Warren, Pa. pro- 
duced by the National Bank Note Co., and also on a 
$500.00 bank note of Montgomery, Alabama. 








The Souvenir Card Journal: Third Quarter 2003 (Volume 23 Number 3) 21 


the Declaration of Independence, yet the engraved 
head of each figure is smaller than the head of a pin. 





James Smillie’s center vignette of 24¢ postage issue of 1869, 
reproduced from the ABNCo Baltimore Philatelic Society 
souvenir card of 1991 (SO 80). 


Two designs of the 30¢ issue of this series were pre- 
pared by the National, but for some unexplained rea- 
son, Smillie’s engraving of Trumbull’s “Surrender of 
Burgoyne at Saratoga,” was not adopted. It was sim- 
ilar in design to the 24¢ stamp, the engraved picture 
occupying the central part of the space surrounded 
by scroll and ornamental work. The National had 
used this picture on the back of the $500.00 National 
Bank Note, First Charter Period, issued in 1864, and 
Smillie used a copy of it for his study in reducing the 
picture to the given space on the die. Besides placing 
all of the details of the original in his picture, he 
copied the twenty one figures and engraved them 
with the same degree of skill he had exerted on the 
24¢ stamp carrying the picture Signing of the 
Declaration of Independence.” 












SMILLIE’S BANK NOTE VIGNETTES 


In the latter part of 1868 John E. Gavit, President of 
the American Bank Note Company made a contract 
with James Smillie after offering him a higher salary 
than that paid to him by the National. In 1872 the 
American increased his salary by a generous sum, 





and by that time he and his son, James D., were 
receiving the highest salaries ever paid to any 
engravers in the bank note profession. In the early 
years he had been associated with Rawdon, Wright 
& Hatch while his brother, William, was with 
Toppan, Carpenter & Co., and both companies were 
part of the consolidation of the American Bank Note 
Company, effected in 1858. His two sons, James 
David and William Main had been working side by 
side for many years in the production and engraving 
end of the same company so that when their father 
joined them in 1868 the American Bank Note 
Company had in its employ the greatest bank note 
talent ever to he concentrated in one family in 
America. 


In the late sixties it became necessary for the United 
States Treasury to consider a new design for curren- 
cy to be used in California and along the Pacific 
Coast. The National Banking Act had been in opera- 
tion for approximately seven years and during. that 
period, although over one thousand banks had been 
chartered throughout the country, not one of them 
was on the Pacific Coast. 


Gold had been discovered in California in 1848 and 
during the following twenty years the popularity of 
paper currency decreased. The people in the west 
would consider no medium of exchange but gold 
dust, nuggets, pioneer or territorial gold coins of the 
assayers. or coin struck at the San Francisco mint. 
Their timidity in regard to greenbacks Was due to 
sg77the troubles incurred by the Eastern 
» Ng banks when they tried to redeem 
: aN their own issues of paper currency 
“  @y% |following the outbreak of the Civil 
gy War. 


‘'The Government therefore wished 
to effect a Banking Act providing for 
the organization of National Gold 
"Banks where the people of the 
‘Pacific Coast could redeem their 
currency in gold coin either at the 
#4 bank of issue or at the Treasury 
Department of the Government. In 
July 1870 Congress passed the Act providing for the 
organization of National Gold Banks and during the 
next five years nine banks were chartered in 
California and one in Boston. 


The Government called upon the American Bank 
Note Company to submit a new design for currency 
and the Treasury Department decided that the face 
of the note should be identical with that of the first 
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series of National Bank Notes, except that the legend 
should read, “Redeemable in Gold Coin.” The print- 
ing was to be on yellow paper and the design for the 
back changed to carry out the gold idea. 


Smillie engraved a design of the following descrip- 
tion for the back: a group of United States gold coins 
of that period, amounting to a face value of $211.50, 
were systematically arranged in an oblong panel in 
the center, and the same legend which accompanied 
the National Bank Notes of the first series was placed 
around it. The design also contained a picture of a 
double eagle of the 1871 series, so Smillie undoubt- 
edly engraved this vignette during that same year. A 
photograph of the coins was taken from which 
Smillie made an etching, and the etching was con- 
siderably strengthened by the graver in those por- 
tions which required deeper cutting. While the work 
is purely commercial in character, examination of a 
proof of the engraving will show that in order to pro- 
duce the proper metallic appearance the lines were 
so finely cut that they are invisible to the eye. The 
Bank Note profession of that day considered the 
engraving to be one of the most beautiful examples 
of the engraver’s art and it ranks as one of the finest 
pieces of line engraving on any of the issues of 
United States Currency. The proof of this engraving 
was printed in orange ink to resemble gold, but in 
the printing of the notes its brilliance was entirely 
lost by the use of black ink on yellow paper. The 
California Notes were issued in denominations of 
$5.00, $10.00, $20.00, $50.00, $100.00, $500.00 and 
$1,000.00 and the issuance of all nine banks totaled 
only $3,465,240. Smillie engraved not only this above 
mentioned design for the backs of California Gold 
Notes but a few years before he had also engraved 
three of the vignette designs used on the face of these 
notes. The Treasury records show that all but 
approximately $65,000 of this currency has been 
redeemed to date, and not a single $1,000.00 note 
remains outstanding. 


Smillie never engraved portrait vignettes. All of his 
production with both the American and National 
Bank Note Companies was devoted to landscape 
subjects, aerial perspectives, marine views, eagles, 
animals in their native haunts, ships, locomotives, 
and the heads of animals; they were used as bond 
headings, and for the embellishment of domestic and 
foreign bank notes. 


During his twenty-four years’ association with the 
Bank Note Companies, James Smillie engraved 
(either alone or in collaboration with his son) more 


than 300 vignettes. That is a gigantic achievement 
when one considers that the time involved in pro- 
ducing a vignette amounts to from three weeks to 
one month's constant work. 


James Smillie was known by his intimates in the 
bank note fraternity as “Uncle Jimmy,” but the same 
men looked upon him with the deepest reverence 
and respect. The following story is told of an incident 
which occurred during the period of Smillie’s associ- 
ation with the American Bank Note Company. He 
had finished engraving a vignette and wanted a 
proof taken of it, but had never been satisfied with 
the results given him by the regular proover in the 
department and consulted his son, William Main, 
who was in charge of the engraving; end of the busi- 
ness. William was naturally anxious to please his 
father and said, “Mr. Smillie | think I have the prop- 
er man for you by the name of John Fitzpatrick, who 
might be able to prove your work and get the results 
you desire.” He sent for Fitzpatrick and after James 
Smillie had explained his wishes, the proover being 
a modest man, said he would try to give him what he 
wanted. Fitzpatrick took the plate and after a short 
interval returned to present the proof to James 
Smillie. The engraver’s face immediately brightened. 
He took Fitzpatrick by the arms, shook them with 
great joy and told his.son that thereafter Fitzpatrick 
was the only man in the American Bank Note 
Company whom he wanted to prove his work. So 
Fitzpatrick became known as an expert in the taking 
of proofs of vignettes and no other man had the plea- 
sure and the privilege of doing this work for James 
Smillie. 


HIS RETIREMENT 


In 1874 Smillie purchased a house on the southern 
outskirts of the City of Poughkeepsie to escape from 
the noise and disturbing confusion of the city. His 
brother William Cumming Smillie also retired from 
Canada to live in Poughkeepsie. “The situation is 
charming,” James wrote at the time. “My working 
room is large, upon the upper floor, with windows 
looking to North and East. The view to the north, 
where I have my desk, is a delightful landscape, 
overlooking Eastman Park, with its fine trees, lawns 
and fountain, to the left a pleasant glimpse of the 
Hudson: straight ahead the spires of Poughkeepsie, 
and rising beyond and bounding the view, the 
Catskill Mountains. Viewing my present comfortable 
position, I cannot but feel deeply grateful to an All 
Wise Father. Engraving as a Fine Art is probably 
among the things of the past. Hence it is my good 
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fortune that surviving it there is a commercial branch 
of the Art that makes me comfortable in my old days. 
I am well satisfied.” 


The name of Smillie covered a period of approxi- 
mately ninety five years in the history of line engrav- 
ing in the United States, and over eighty years in the 
exclusive history of Bank Note engraving. The last 
member of this great family to be identified with that 
business was George F. C. Smillie, or “Fred” Smillie 
as he was better known, who became one of the 
finest portrait and vignette engravers in the United 
States. He was a son of James’ brother David, and 
accepted instruction from his famous Uncle James 
early in life. After spending his early years with the 
American Bank Note Company, “Fred” Smillie was 
called to Washington in 1893 by Thomas F. Morris, 
Chief of the Engraving Division of the Bureau of 
Engraving and Printing. Some of his finest work was 
done in engraving the portrait and vignette dies that 
went into the production of U. S. Bonds, Currency, 
and Stamps. His most conspicuous work was the 
engraving of the vignette of allegorical design on the 
face of the $5.00 U. S. Silver Certificate, Series of 1896. 
He later became Chief Engraver of the Bureau and 
was in the employ of the Government for over twen- 
ty-five years. he owed the excellence of his early 
training to his devoted uncle; so James Smillie not 
only had the knowledge of line engraving but also 
had the ability to impart that knowledge to others. 


James Smillie continued to work uninterruptedly for 
a number of years in his studio at Poughkeepsie, tak- 
ing his work to New York and returning to his home 
with additional commissions from the American 
Bank Note Company. 


It is of the greatest interest to record that his last 
work dated and signed November 6th, 1885, a 
vignette was an engraving after a family of lions 
by Rosa Bonheur. He was taken ill before it was 
completed and his son James, who by then had 
discarded his engraving tools for oils and water 
color, finished the work. 


Concerning his later days spent in the Hudson 
River Valley Smillie writes: “On the 29th of 
March (1882) my dear wife and I completed the 
fiftieth year of our married life. The Golden 
Wedding was fitly commemorated. Surely, God 
has been to us merciful and gracious. 
Comparatively few have been our trials during 
our union. Our children have been spared and ° 


happiness, my wife by my side, surrounded by, my 
family and in the full enjoyment of all the comforts of 
life, | have rounded out my three-quarters of a cen- 
tury in this world. So far, | am stepping down the hill 
gently, cheerfully—and when I reach the foot I hope 
to hear a voice saying: Enter thou into the joy of thy 
Lord” 


In the year 1885, in his home on the beautiful east 
bank of the Hudson River, James Smillie, surround- 
ed by his art, and mellowed by the years of a full and 
useful life, laid down his tools with his life’s work 
finished. It was the termination of a glorious career 
of 65 years’ intensive labor in a profession of the 
most exacting nature. Through the sheer fortitude of 
his purpose to create on steel the beautiful things of 
nature, combined with his rare ability to produce 
richness in form and line, he became the dean of his 
profession and the most noted bank note engraver of 
his time. In the space of years this great genius car- 
ried his work to a state of perfection approached by 
few men, thus rising to unprecedented heights of 
success in the art of steel plate engraving. It is doubt- 
ful that any man in the same profession has since 
been his peer in this branch of artistic achievement. 


This great American engraver, James Smillie, died at 
Poughkeepsie, New York, on December 5, 1885, at 
the age of 78, and was buried in the family plot in 
Greenwood Cemetery, Brooklyn. He had selected 
this ground 40 years before in his sketching tour for 
the publication, “The Rural Cemeteries of America.” 
No greater eulogy could be written than the words of 
his son, James David: “Retiring in disposition and 
unobtrusive in manner, his love for his family, his art 
and his religion formed the atmosphere of his life 
and to the day of his death he remained sweet in 
temper and in faith.” 





are to us the joy of eur old age. November 23rd, “Lions at Home”, last work of James Smillie, finished by his son, 
1882, my seventy-fifth birthday. In health and James David Smillie. Note portrait of the father, lower left. 
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Bids for the last auction were rather 
sparse. This was partly my fault (I have been a bit 
tardy getting out responses with the prices realized 
and “second chance” bid opportunity - | should be 
caught up by the time you read this) but probably 
also results from our declining membership and 
eBay competition (though | note activity there seems 
to be down a lot recently, too.) As a result, this auc- 
tion is mostly a repeat of lots from last quarter, but 
with numerous reductions in the starting prices. 
Check them out and see if there is something you can 
use. If you are looking for BEP cards, be sure to bid 
in this quarter’s auction; I’m already at work on next 
quarter’s, and will be dropping a lot of the “B-num- 
ber” lots and replacing them with forerunners and 
miscellaneous items. 


Remember the new policy of reducing bids on lots 
that have a minimum bid of $20 or more. If your bid 
is more than ten percent above the second high bid 
(or more than ten per cent above the minimum bid, if 
there is no second bid), your bid will be reduced to 
ten per cent above that amount. But remember also 
that this applies only to lots with a minimum bid of 
$20 or more; if the minimum bid (“MB”) is less than 
$20, the old rule still applies: high bid takes the lot at 
that high bid amount, no reduction. 


AUCTION BIDDING RULES 


1. Mail bids must be received by the auction manag- 
er no later thanl19 November 2003. 


2. Send all bids to Harry Corrigan, SCCS Auction 
Manager, P. O. Box 871, Cary NC 27512, or e-mail 
hmcorrigan@yahoo.com (My msn address (hcorrig- 
an@msn.com) is still good, but I may be changing 
service providers in the future, so best to use my 
Yahoo address, which will not change. Note that 
there is an “m” after the “h” in my Yahoo address. 


3. Bid by lot number only; lots can not be broken up. 
(Lots have a single card unless it states otherwise.) 
Duplicate lots are available for many of these lots; if 
you want multiple copies of a lot, indicate how many 
copies of a given lot you are willing to take at your 
bid price. 


4. Bid processing is done manually, so you can do 
“or” bids (as in “bid $10 on lot X or lot Y, but not 
both.) You can also set maximum expenditure limits, 
as in “please limit total winning bids to $xx.” Once 


MAIL AUCTION: THIRD QUARTER 2003 


Harry Corrigan (1767) 


you reach that amount, I will stop entering your bids. 





5.Subject to rule 10 below, all items will be sold to the 
highest bidder. Bid reductions will be made only on 
lots with a minimum bid of $20 or more. Such bids 
will be reduced to ten per cent over the second high 
bid, or ten per cent over the minimum bid, if there is 
no second high bid. 


6. Please observe a minimum bid of $5 per lot. Some 
lots have higher minimum, denoted as “MB $xx” in 
the lot description. 


7. Lots will be shipped via insured U. S. Mail unless 
other arrangements are made. Actual postage and 
insurance charges will be paid by the bidder. 


8. Successful bidders should remit payment within 
ten days of receipt of their invoice, unless other 
arrangements have been made with the auction man- 
ager. 


9. Returns are acceptable within ten days of receipt of 
shipment. Please specify reason for return (damage, 
mis-attribution, etc.) Mistakes on the bidder’s part 
are generally not sufficient reason for return. 


10.The auction manager reserves the right to with- 
draw any lot or to reject unreasonable bids. 


11. A prices realized list will be made available after 
the auction. 


12. Members wishing consignment information 
should contact the auction manager. 


ABBREVIATIONS USED 


FDOI=First Day of Issue cancel 
FDSC=First Day Show Cancel 
XthDSC=Show Cancel of Xth day of show 
CTO=USPS Cancel to Order 
V/C=BEP Visitor Center Cancel 
-M=Matching stamp used in cancel 
-T=Thematic stamp used in cancel 
MB=Minimum bid 
CDS=Circular date stamp cancel 


REMBER: 
Bids must be received no later than 
19 November 2003 
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BUREAU OF ENGRAVING AND PRINTING 
(Lots 1 - 122 are all MINT cards) 


A, BG Barta BGG, SS. CALS sessicscscceeseqenvenesscvinsnys eee MB $160 
2. B6 thru B34, 29 cards, several with minor bumps; 
RRR ae IN pesrellna bade: Silke eorei denen smavvecieese MB $65 
DB. Bl Sandi pex TIES W Onis snicesescerirsesssnsverseaes MB $26 
toy NYS: Uo Re ON at rs Se a MB $26 
De BO AEE A IZ) versescevssesesbescuscevsasvevaveesnevances MB $20 
SNR Eee CMORLCION, ici avencatconxcitees tov indbnaesarnadestenteess MB $8 
Pe Re Rees MO Ae CRRA) Seiks he ienocenncigs was tbwbbdaccsitnads MB $6 
TaORR MEER LR sa susssibvvnatarsintecdeapintvicl vores casunssiare MB $5 
By Ee REG A SEE atic iaiokebiicesinwnnrstceekastienustete ior MB $5 
TOS BAU TW Y- 1974 W /fOIdE!r c..vsisioesessvscscoesesosves MB $7 
BU I CTR Yo teasecda verses sechadascos sone’ convenes MB $8 
12. B35 in program; program has minor scuffs, card 
TB PTISETE \o..ccnvesscesconseacessciusvnessnonsyseastonetsorere MB $11 
BEI O90, AF AP COALUS) | carecorsssracdeccorieenteonass MB $11 
NIE EMEA 2 COLTS) csicias seora rvsinrscieesmciesercinsotins MB $7 
BES REG LION. Sib oa peti nasser xan eS aon ans Bdacud chatodone MB $8 
OES AREAS OILS Fon jie corsagsivssasssexavenssensisesivints MB $7 
MAIS OTE! IED LOB 15, cli sarees en corse nesescnsnastucdt MB $7 
pia) cS Dad hey be Be SAPO pRR ON oe Co MB $7 
Ba IS Ce OATULS | > ori talacopateps caster egie coupssvevarazers MB $8 
MRL PL eco cda cen sees cesescch ans bognatconpaviite MB $5 
PRR REP ARME CONS Socsecah aeons sv exonees tapesnan vinns MB $12 
2 Boy oe Bhi SU OL a Oe aR OR Rs MB $10 
MUR IN PRED DISS oc Sonu las enunsvcib casa vecusilereadioots MB $8 
PSR METI LI cc is sees atu see ccsschi dipwayensuassovennse MB $8 
PERRO NN DEMME Sh WEE 5 Sec Sies lace scoapeoshinswincdonyvise ine MB $12 
RE LOIN ML GE ss haespns dagavoasacetichcronenemysnasesoreann MB $9 
PPR MN EE CETTE DD) Na sntenmiegrevesnanoniresenecersase MB $5 
MURR SPIT EAE REPEL POY | Cos otaea ya cpnos Sion vPesiesesskeneor oak MB $8 
BREE EINES LOSS is isesuiesicitasenosesecenscstnacersavneeess MB $8 
RE ENA EM LEMON LOS. 2 case cre casntascacnoyracsiotsnsveatasoarins MB $5 
275120) Ul 8 SS i 6 5 RR MB $9 
eee Ot ADL LIBS “PLOOL cesasersineserssesnvervresnvosei MB $55 
fa) LG) 269 Slag Ar i MB $7 
POEM RE ENITA DE PONY trcein coupe esict obs ovessnadnavervonturores MB $8 
Sor Be? Gartield-Perry 1986 -.....:0...0.:-.sscnysseses snes MB $7 
MATT PRN EVER LODO. sets acc epencensnnrsesensenaneysounins MB $6 
SR RATE ci cpe aden po sa cgeoisaiesdcaiaivies aStncdalen MB $7 
CIO es cessagcissotbspnacsvocareveninsarisnenses MB $5 
O92 IDF G AINA "BH “DEOOL ns ecessernsassavensennssseness MB $30 
ATI MIU, ROMY esafenatenssVvestexcanascegsjasias chokes» MB $7 
Ba 5 Bs” eg 1! gee tere iter, Sa aa Ener MB $8 
Re SU CD Be caetecteete seein conkne veer ninars snes MB $5 
43. B100 DCSE 1986 MB $9 
PEEL SCOUU PRIN. | hicervistsissigrsarionsnensinin MB $18 
45. B101A 125th FUN embossed ..........s0000 MB $40 
46. B101B 125th ANA-MW. ........csessscsssesseeseees MB $28 
Pee LOU NY ON Eh eesiemacrteinssae mote MB $45 
MR IITII RED APY AL VAS cinasacvesecresosssenecnsdeeer or MB $42 
MIU Le LEST PUNY vessirsspeegmssivcnioicnibn MB $33 
26 


50.:B101F 125th GENA. sits aiesctncireraen MB $26 
51. B102 FUN 1987 \.rccnensisennsts concede eneeael MB $7 
52. B10 ANA=MW 1987 Svs. ciesscscstestetonctacteders MB $9 
53.'B104 Fort Worthy 1967 Sa aiid iets cei iebest MB $9 
54: B106 ANA 196? Sinha cucinkaiiertontoanphantiodel MB $5 
55. B108 GEN A" P9G7. Bins hvwsdhecincts Oesdesdeaesisanenan MB $7 
56. B109 GENA ‘proof’, DOWN .....cscccesssereeneee MB $45 
57; B110 Sepeal: 1967 "ipl cess. cstiek een eld aes MB $5 
56) B112 HSNAT9GF Wik. ..iisericatastsveresctedcanonte MB $14 
S9S BIZ FUN 1988 6, Aisvealesisaciataantet once MB $6 
60. B113 FUN “proof’, Breen .iccivscccscsseosssccuess MB $545 
61: BLIZANA*MW W968 iriure sscssetavctetine MB $10 
62 BTIGIAIN A988 \ 0 Soser secrdeestssanstar sii MB $10 
635. BLIP ANA “proom’, DIUe Saisie cdecncssscosevts MB $45 
GL BIIS ICN A 19S iis ce detec seh eecsetn does MB $7 
6525120 Midapritl "T9685 Gas.0et. calcneecressssceteattess MB $5 
O66. BIZT PUN ASD: cs Neseiatev dW ssteevetebis dues teveseate MB $7 
67. B122 FUN “prooP siscac3:scrvrerastareeetbedeennts MB $20 
G8. BIZ2 AN A-MiW LORS a siatetessstenmnesensem naa MB $6 
69. BIZS TINA L989 i astystivcle ge etre erreabincth vs MB $8 
70.'B126 TP MS 1989 oe, tanigsto cei egaveme-vi aes MB $8 
FLO BIZT IPMS rook cntiisstiass wotlicettsecate foes MB $18 
125 R129 ANAC L9G oo aittt.ctariet-Reegcrarstasavimavens MB $8 
73! DISOTANAY ProOr? icy, cosceteepelntnncesteals MB $18 
74, BIS2 Stampsnow’ 19890, seta. cee usccseterenters MB $6 
79. B134 FUN 1990 “proof” 2... nak toes MB $16 
76. BIS ANA-MW 2990 | hi sikcecesctpecsan. MB $7 
¥7VBIGO GOING 19IFUEE, ctutrcc saneerectarcattacti seca MB $7 
78. B137 CSNS "proor tie tenwtreneae ne MB $16 
79. BIS9 LC SE T990 soncisctettus sates tetanrareemees MB $8 
80, B140 ANA 19 0G nists steteitotenictenen diodeasangs MB $12 
81" BIS LANA “DrOOE vsseuc tetas ttree nein MB $16 
BZ Bids Westen): Ais levees. ssetetearceseencs serene: MB $9 
83. BI44 SNA (1000) smeie.en caters MB $10 
G4 BIAS RUN C191) crc ccc ee MB $10 
85. B147 ANA-MW (1991) ..sccccssssssesceseseeeesenee MB $10 
SG BLSS IPIVIS (1991) 5 Rvcesascsessite dsterintevententcatt MB $10 
872 B149 ANA (1991). 238... oe MB $14 
88. B151 Stampshow (1991) -csssssssssssssesssssseeeeeees MB $7 
89. BISS PUN 1992 ~ 228k a Sa ten cee screttteee MB $8 
907 BIS CSINS 1992 Ui. wiih seneseknteskaten rane MB $12 
91 B1S6 WESE O91 0h, 2 as ceassence nets Matetaitcnst Redd MB $6 
92. BISFIWGSE ProOk peecnceontaeronenc ees MB $16 
93. B1SG IPMS 1992 iricctz cheno nee eetec tee eeeoas MB $8 
942 BIDS ANAT 992 ii occss toy 0dhsusvonsatnesnereniameacin MB $10 
95. BI61 APS 1992) (5. sc..sarelpaeeece eet sarees MB $6 
96:;'B162:Savings Bond) 1992 sc sske.ccsesnsssenconct eons MB $6 
97) B165: PUN LOGS oe aera assert ce MB $10 
98. B167 ANA=MW 1998 in xsciscaistanstetisnsonreens MB $10 
99.°'B169 TNA 1995 aiemertsstecencatracsm ence MB $11 
100:°B170'GNA: 1998 Sickie Al cpecteonteeonneees MB $10 
LOL BI7T IPMS "1998. G20 crtevatenteceetas<tdtheantiioceys MB $10 
102),B173 ANA! 1993 oni oa Lc eis ate MB $10 
103. B175 ‘Savings Bond 1993204 eit cntecets MB $10 
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Baie PARE Ee RMU RWIS vescieseenccesessersoseconsosasesvseses MB $8 
IEEE OPE SOI Socavsnisiscintetesesansecessencaseeoveec MB $10 
106. B181 Sandical 1994 wooccccccccccseseesseeeeeeens MB $7 
107. BI82 ANA-MW 1994 ........ccccssesssssecsessseees MB $11 
Oi MOR AE AAI LE i ciscnccnccescasinsifshavechssinstnai MB $19 
Ems MERU CEDURE EI. secant sscsecotectasupnariovstensssovendes MB $8 
Ra ARENT MON ENR. LOE kisadvetesteentinsedsévhevessoesceet cocsess MB $8 
~ 111. B189 Savings Bond 1994 wo. MB $11 
hte Oe po Bhd ele MB $6 
RRR R Ee UMILOIS: scchleidecrvevssssicejnsacidiabieueiead MB $10 
BASE B194 Cole ei 1995 * ileececenstasevessesnssesousécsencs MB $8 
Bae AIO BES 19S eas iccsersesctnccksanansstbes MB $10 
116. B197 Stamp Cent. (blue) «0... MB $40 
117. B198 Savings Bond 1995 oo... ssesesseseseeeees MB $8 
coh VEY LL Te Os). SRR ee a MB $11 
LAD I RIO Cilsnsseesittacs vaserestanivschustsiensees MB $10 
RATER ARENA IO lice cecinsristnsticsindicen tits cisasones MB $10 
Ree ME EDEN ADOO : csdumisivbisseeves sew vadicksckesa toads: MB $11 
pre Gas) ip 4 EWS | 7 ge MB $11 


BUREAU OF ENGRAVING AND PRINTING 


(lots 123 - 157 are CANCELLED cards) 


123. B16 Interpex 1972 2dUDSC .......ecececcsesereees MB $6 
126. B29 ANA 1974 2d DSC cccsscsececessevessesrsanes MB $18 
Reel ae PRA B97 SOI occ csvnesdsanis vonwonresens MB $16 
E26 TSG AINA 1976 SIS nnn cadkcis cnconsasacenss MB $14 
BAF STIS Ae OAD AION. DAIS 5seionsoenn vcseiivecsvsenie ss MB $9 
BG RF | ae MB $6 
129. B63 V/C hand cancel -M ........ssseseeeeeeeees MB $10 
130. B66 Stp Expo 84, All days SC oo... MB $14 
He) PR re FSO ts | Seen MB $6 
Re PIL ELINA, <7 sic ccicsncstsessencatncenee MB $12 
133. B75 Long Beach 1985, V/C .........sscssesesseees MB $5 
134. B75 Long Beach, All days SC .......:.:e0ee MB $9 
135. B76 Milcopex 1985 V/C .........scssssssesseseeees MB $6 
136. B76 Milcopex All days SC .....:c.cccseseeseees MB $14 
137. B77 El Paso 1985 All days ‘SC’ ........cs00e MB $14 
138. B81 Memphis 85, FDSC ............:s.sccscsessess MB $11 
139. B81 Memphis, All days SC-T..........00 MB $14 
pg aS oa | Oe a re MB $8 
141. B82 ANA, All days SC ..........ssssssssseseeees MB $14 
PRRs PAPE BIRO WFO it Glicneciatnltsstnss cascacsicns MB $8 
143. B85/6 IPMC ‘proof’, dual FDSC plus V/C hand 

CO kitsch dea chpings toons scee- cin manpsannine MB $70 
144. B87 FUN 1986, All days CDS .........004 MB $10 
145. BB8 ANA-MW 1986, V/C ou... eeceseseseeeeteseees MB $8 
146. B88 ANA-MW SC + FD CDS ..........00 MB $14 
147. B89 Garfield-Perry 1986 V/C ........cses0e MB $10 
148. B93 IPMS 1986, All days SC ou... cece MB $13 
149. B94 ANA 1986, All days SC ou... cece MB $11 
150. B97 Houpex 1986, All days SC .........00 MB $14 
151. B98 Lobex 1986, All days SC ........sesee MB $14 
Bats SNe DEYWE IV. BG, VPC saccssrescasoasocesassacncnsiins MB $7 


153. B99 NWPMC, FD-CDS ooo. cccceceseceeeeesess MB $11 
See plow OCSE 66; VIC ae MB $8 
155. B100 DCSE, All days CDS wooceeeccccccccceesss. MB $13 
156. B106 ANA 1987 V/C .....ccccececossessesesseoeree, MB $6 
157. B115 IPMS 1988 V/C ooo. icccscsecesesesssssoesess. MB $7 


UNITED STATES POSTAL SERVICE 


158. PS 5-6, 8, 10-11, 14-15, 21-23, 25-46, 52-54, 57, ... 
59, 62, 62V, 63-64, 67-68 (Total 43 mint cards) ... 


EE LT > ES Ais ED MB $32 
159. PS 19-20, 22, 25, 32-34, 48, 62, and 69(2): eleven 

Pe ce | | E eay | 0 pete nee ee MB $12 

SEMI-OFFICIAL CARDS 
(Cards 160 -179 are all MINT cards) 
160. SO 1 SIPEX 1966 (miner) ......ccceccecceceeceeeee MB $8 
161:S09 SMC PF... bo MB $10 
162.'SO 30; SO 11 (2 cand) do ncco cscs MB $10 
163,.SO T7ANA 996) ee MB $6 
166 SO 35 SPMC 1963 6 ek es MB $5 
165, 50) 37 SPMC 1964 2. eee MB $8 
166. SO 3? ANA 1994ckk Bee MB $12 
167. SO 41 ANA-MW 1985 uc ccccccceccecceeceeeee MB $14 
168. SO 54 200th Ann Constr ....cccccccceceseeseeeeees MB $5 
169. SO 58 NWPMC 1987 (Ha. $20) .......c.cc0000-- MB $8 
170. SO 60 IPMS 1988 (Ha. $50) .....ececeeeeeeeeeee MB $7 
171. SO 61 ANA 1988 (Ha. $100) ........csscce0e- MB $8 
172. SO 62 FUN 1989 (Ha. $5 gold) ...........000 MB $10 
473. SO) 78 TEES 19GF vccsiccteecrciantn a ene MB $7 
174. SO 75 IPMS Flag hologram .........::::sssse0ee0- MB $8 
175. 5076 ANAS! 5.2csaseouoe MB $7 
176, SO.8] ASDA 1991 3 ee MB $6 
477, SOT ENG OO Lp ccenitio cna MB $6 
178. SO 85 FUN 92 earth hologram ............... MB $9 
179.SO0 105. APS 1992 prook =... sles MB $60 
SEMI-OFFICIAL CARDS 
(Cards 180 - 185 are CANCELLED) 
1B). aa or MG 1963 PLES ocd. Bois crgt MB $7 
181. SO 41 ANA-MW 1985 2dDSC ................ MB $17 
182.50 74: IPMS 1991 FDSC enicnces sees MB $10 
183. SO 75 IPMS Flag holo. FDSC ........:::+0++ MB $11 
164.510 77 SCCS 1991 FOG inn enced MB $10 
185. SO 90 WCSE ‘proof’ FDSC. 25. .ticiessetens MB $65 
FORERUNNER, MISC. 

186. F1966B 3 Washington scenes ...........:0++ MB $65 
167. F19736 Four Statuee: sccccanmeccGeeens MB $4 
188. F1983A North Berwick Bank ...............006+ MB $4 
189. F1985D IPPDS&EU large eagle ................ MB $8 
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190. F1988A Three vignettes (green) .........+. MB $20 197. F1993H Con. Booklet, 12 cards ........00+. MB$125 


191. F1988D, F, G Three train cards ............... MB $10 198. FSO 1959A History of ABNCo. ........0. MB$125 
192. F1990D Napex 1990 (mint)... MB $18 

193. F1990D show cancelled .....ccccccesceeeeeeees MB $25 Email bids to hmcorrigan@yahoo.com 

Bh 191 GEENA (OCC) cciccneimapieneinentes MB $7 REMBER: 

Ue BERS e BURA TEIN” vices aduciak souckeevausantvenieevatvboan MB $7 Bids must be received no later than 

196. F1993B IPPDS&EU 100th... eee MB $15 19 November 2003 











PRICES REALIZED 2ND QUARTER 2003 — Harry Corrigan (1767) 

Lot Realized | 43 910 | 69 8.10 | 166 14.10 | 199 22.00 
25 12.10 | 58 12.10 | 142 913 | 185 71.50 | 200 22.00 
26 910 | 61 0.10 | 154 8.10 | 193 27.50 


SOUVENIR CARD JOURNAL BACK ISSUES AVAILABLE 


The Souvenir Card Journal has been produced since 1981. Back issues include informative articles and 
information not to be found elsewhere regarding souvenir cards and related material. If you missed any: 


Journals for the years 1981 through 1985 are available for $10.00 per year (four issues); $2.50 per issue. 
For 1986, 1987 and 1989: $12.00 per year; $3.00 per issue. For 1988 (one combined issue incorporating the 
first SCCS Catalog), a special price of $22.50 for a "working" copy. For 1990 through 1998: $20.00 per year; 
$5.00 per issue. From 1999 on: $25.00 per year; $6.25 per issue. Note: For a few issues these will be pho- 
tocopies as the originals have all been sold out or dispersed at shows. All prices are inclusive of postage 
and handling. Orders or requests for further information should be sent to: 


Dana Marr, P.O. Box 4155, Tulsa, OK 74159-0155. Telephone (918) 664-6724. 
MORE SMILLTE ENGRAVINGS Greg Alexander (304) 
I enjoyed reading the article on James Smillie in the —_ to look at my collection for other Smillie engravings. 


last issue, perhaps because we rarely get to read _I show some here. There are more in the ABNCo 
“human interest stories in the Journal. Itinspired me — Archive Series. 
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“Horses”, engraved by James Smillie, circa, enlarged 200%, from “The Animal Kingdom”, American Bank Note Company 
Archive Series 1990 (SOA 1990e) 
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“Maternal Affection”, engraved by James Smillie, from an original painting by A. F. Tait, for the Ladies Repository, a month- 
ly journal of arts and literature, and published in 1859. 
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A Glimpse in New Hampshire”, engraved by James Smillie, original art b 


monthly journal of arts and literature, and published in 1859. 


“ 
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UNITED STATES POSTAL SERVICE OFFICES | 
IN FOREIGN COUNTRIES, 
FROM 1900 to 1992 


THESE COVERS ARE AN IDEAL MATCH TO THE SOUVENIR, CARDS. ISSUED- 
AT THESE EVENTS 
The USPS Attended 49 Worlds Fairs, Philatelic Shows, where special cancels were used. 
We can supply the following covers: 


Star #%e 4 


OFFICIAL FIRST DAY OF ISSUE 
MARINER 10 * VENUS/MERCURY 


pa me 


Marae Ri ere 


I TALLIAY, MEL CUIY Ae i ae ” 4s 
U.S. POSTAL SERVICE | 


ESPANA 75 


APRIL 5 1975 


Saluting 4 
United States faba 
Space Accomplishments 


A ft 


- 








1900 Paris Exposition. US Station Fiag Cancel $400 00 1981  Philatokyo 81 (as shown) 20.00 

1972 Munich Olympic Philatelic Show 20.00 Hamburg,Germany Nordposta Stamp Exhibition 20 00 

1973 Munich Ibra Philatelic Show 15 00 1982 Toronto Canada 82 Youth Exhibition 10.00 

Manchester,GB Apex International Expo 40 00 Paris, France Philexfrance Exhibition 20.00 

= . 1983 Basel,Switzeriand Tembal int. Exhibition 10.00 

1974 Basel, Switzerand Internaba UPU Snow 40 00 Rio De Janeiro.Brazii Brasiliana Exhibition 20.00 

1975 Madrnid,Spain Espana World Stamp Expo 40.00 Bangkok Siam Bangkok Exhibition 20.00 

Paris, France Arphila Exhibition 10.00 1984 Madrid Spain Espana World Exhibition 20.00 

1976 Zurich,Switzerland Weraba Space Starnp Exh 20 00 Hamburg Germany UP U Congress 10.00 

Copenhagen,Denmark Hafnia Stamp Exhibition 20 00 Melbourne, Australia Ausipex Exhibition 20.00 

Milan , Italy Italia Int Phil Exhibition 20.00 Seoul, Korea Philakorea Exhibition 30.00 

Hamburg,Germany Nordposta Stamp Exhibition 15.00 1985 Lausanne,Switzeriand Olymphilex Exhibition 20.00 

1977 Amsterdam,Hoiland Amphiiex Phiiatelic Exhibition 29.00 Tel Aviv,israel Israphil Exhibition 20 00 
San Manno S M Philatelic Exhibition 10.00 Buenos Aires,Argentina Argentina Phi! Exhibition 20 

1978 Frankfurt,Germany Naposta Philatelic Exhibition 10.09 Hamburg,Germany Mophila Philatelic Exhibition 10.00 

Toronto,Canada Capex Philatelic Exhibition 10.00 Rome. Italy Italia Philatelic Exhibition 15.00 

1979 Rio De Janeiro,Brazi! Brasiliana Exhibition 20.00 1987 Toronto,Canada Capex Exhibition 10.00 

Tokyo, Japan aera Philatelic Exhibition 30.00 Copenhagen, Denmark Hafnia Exhibition 10.00 

- . . Be Monte Carlo MC Philatelic Exhibition 20 CO 

Oslo, Norway satan Int Exhibi tion 20 00 1969 Paris,France Philexfrance Philatelic Exhibition 20.00 

Essen,Germany Essen Philatelic Exhibition 10.00 1990 London, GB Stamp World 1990 Exhibition 20.00 


1981 Vienna,Austria Wipa Stamp Exhibition = 10.00 


Herb Ffelisels 


230 WEST END AVENUE . New York, NY 10023 
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SOME RECENT SOUVENIR CARDS William Kriebel (27) 


Illustrated here are the text 
cards from the first three (of 
four) intaglio cards issued by 
the BEP so far this year— 
January, June and July. The 
FUN card (B-265) was pic- 
tured in the last issue (page 
22) and the other two (GNA 
and ANA) are on the follow- 
ing two pages. Seen it before? 
The BEP intaglio prints seem 
to be reusing dies previously 
used for souvenir cards or 
intaglio prints. The GNA card 
(page 34) uses the Wright 
flyer previously used on the 
February 2000 intaglio (B 
239); the stamp was used as a 
block of four on the ASDA’77 
card (B 43) which also used a 
larger version of the memori- 
al at Kill Devil Hill, NC. 






Florida United Numismatists (FUN) 
Orlando, Florida ~ January 2003 
“Freedom and Liberty” Intaglio Print 













The Freedom and Liberty Intaglio Print Card features “Liberty Enlightening the World,” “Eagle,” and 
the “Goddess of Liberty.” All three vignettes were used on the various Liberty Bonds issued by the 
Department of Treasury to support America’s involvement in World War I. 







“Liberty Enlightening the World” was completed in May 1917 and used on the face of the bonds for the 
first Liberty Loan of 1917. “Goddess of Liberty” was completed in 1916. The head of this vignette (mis- 
cellaneous die 9410) appeared on the coupon face of bonds issued for the second Liberty Loan of 1917. 
“Eagle” was completed in 1900 and appeared on the back of the Liberty Loan Bonds as well as various 
other Bureau products. The vignette “Eagle” was used on the back of the $1,000 Federal Reserve Note, 
Series of 1918. 










Marcus W. Baldwin engraved “Liberty Enlightening the World” (miscellaneous die 9225) and “Eagle” 
(miscellaneous die 4778). Louis §. Schofield worked on “Goddess of Liberty” (miscellaneous die 8890). 
Both picture engravers worked at the Bureau of Engraving and Printing. 












Georgia Numismatic Association (GNA) 
“The Wright Brothers” Intaglio Print 
Dalton, Georgia — June 2003 







The Wright Brothers Intaglio Print Card features the flyer airborne over the dunes at Kill Devil Hills, 
the Wright Brothers Commemorative stamp, and the Wright Brothers Memorial Tower. The Memorial 
Tower ts located at the Wright Brothers National Memorial in Kill Devil Hills, North Carolina. The gran- 
ite memorial was authorized by legislation in 1927 and construction was completed in November 1932. 
The 60-foot tower, designed by the New York architectural firm of Rogers and Poor, features stylized 
sculpted wings on each side to symbolize the ideas of flight and motion (miscellaneous die #16673). 








The ANA card (page 35) uses 
a previously unused (?) 
vignette entitled “The Flag” 
(formerly “Electricity”); the 
“Eagle” from the $1 National 
Currency note appearing on 
the souvenir card for the 
ANA’95 (B 199) and the 
intaglio print (B 200); and the 
December 2000 “Peace and 
Flag”(B 249) vignette. 






Bureau of Engraving and Printing (Bureau) artist Charles R. Chickering designed all three of these 
engravings. His model for the commemorative stamp utilizes photographs of Orville and Wilbur Wright. 
Chickering image of the plane is based on his original pen and ink wash drawing that served as the 
design source or miscellancous die #16459. In creating the madel for miscellaneous die #16673, records 
indicate that Chickering used subject material from a National € seographic Magazine issued in 
September 1947. 










Bureau Pictsre Engraver Charles A. Brooks engraved the vignette and portraits for the Wright Brothers 
stamp; Bures 1 Letter Engraver Axel W. Christensen engraved the outline frame, lettering and numerals. 
Brooks was aiso the picture engraver for miscellaneous die #16549; John §. Edmondson was the letter 
engraver. Richard M. Bower was the engraver of miscellaneous die #16673. The Wright Brothers com- 
memorative stamp, miscellaneous die #18259 and miscellaneous die #16673 have appeared on various 
Bureau souvenir cards, 










The Metro Chapter Four card 
(M-35b) honoring the historic 
Wright Brothers flight is 
shown opposite. 


American Numismatic Association (ANA) 
“The Flag” Intaglio Print 
Baltimore, Maryland—July 2003 







“The Flag” Intaglio Print card features the female figure formerly entitled “Electricity” (miscellaneous 
die #2907) originally engraved in 1883 and altered in August IS8S5 by substituting the image of a flag 
for electric wire, Lorenzo J. Hatch (1886-1914) was the engraver, He became an apprentice at the 
Bureau of Engraving and Printing (Bureau) at age 18 and worked there until 1S87 when he left to work 
with private security printers. 








An ANA Banquet ticket fol- 
lows on page 36, with a sou- 
venir card issued for the 
International Paper Money 
Show (IPMS) illustrated on 
page 37. Both were produced 
by AmeriShow (ASC). 







Peace and Flag (miscellaneous die #6100 ) was engraved by George Frederick Cummings Smillie 
(G. FC. Smillie) in 1903 and hardened Oct. 28, 1909. G. FC. Smillie was one of the more prolific 
engravers employed by the Bureau. He became an engraver on March 19, 1894 and in 1918 became 
Superintendent of the Picture Engraving Department before retiring March 31, 1922. During his tenure 
at the Bureau, he engraved portraits of presidents, Secretaries of the Treasury, and various government 
officials. Other Bureau products featuring his work included Federal Reserve Notes, gold and silver cer- 
tificates, national bank notes, military payment certificates, and bonds. 














The eagle vignette (miscellancous die #7242) was engraved in 1909 by Robert Ponickau, hardened in 
1917 and ultimately transferred onto miscellaneous dies #9918 and #11745. It appeared on the 1918 
series $1 Federal Reserve Bank Note, the back of the 1919 Victory Liberty Loan (miscellaneous die 
#9918), and a Navy Department warrant (miscellaneous Die #11745). He was appointed to the Bureau 
on October 16, 1893 and died while still employed there on March 3, 1920. 


On page 38 is a FDOI copy of 

the FMA card. The card was 

previously shown (last issue, 

page 24)—a poor photocopy. 
0 
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American Numismatic Association Banquet Ticket (AmeriShow) 
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International Paper Money Show (IPMS) Souvenir Card (AmeriShow) 
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Federal Managers Association (BEP) Souvenir Card (FM-11) 
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ABOUT HATCH ; ____ Robin Ellis (120) 


[The last issue of this Journal prompted former edi- 
tor Robin Ellis to write as well as forwarding some 
earlier correspondence regarding another noted 
engraver and the sale of engravings by the BEP. I 
reproduce it all here for the information of the mem- 
bership. Unfortunately, some of the material sent is 
rather poor quality copies. Ed.] March 8, 1993 


Robin Ellis, 


Art Benjamin, 
Gene Hessler, 











Gentlemen, 


Please forgive the round robin form of this letter, but it has things of cross 
interest. 


Ms. Cecilia Hatfield, Curator of the Historical Resources Center of the Bureau 
of Engraving and Printing, has been helping me in researching the BEP printed 
handkerchiefs that I collect. In that process, we have been trying to locate 
information about the "Hatch" eagle. In running down the history of Lorenzo 
G. Hatch, the engraver of the eagle, Ms. Hatfield located correspondence in 
the BEP files that has information that is of interest to each of us. 

[Srom] 
I have enclosed a letter addressed Mr. Ralph Weaver (who wrote articles for 
the "Essay Proof Journal" under thé pseudonym of Oliver Ramsay) covering a 
"Reunion Dinner of 1887". Photocopies of that BEP printed Souvenir card are 
attached and should be listed in the SCCS Catalog! In Art Benjamin's position 
as the SCCS cataloger, I am sure that he will be happy to handle the listing. 


In addition, the data contained in the Weaver letter adds to Gene Hessler’s 
store of information on Hatch. 


The letter to J. Stanley Brown discuss the sale of proofs by the BEP to the 
general public. Although it is almost common knowledge that the practice was 
common, this is the first written support of that policy that I have seen. In 
addition, it is the sale of an engraver's work rather than just the sale of 
BEP published items... Robin and I have debated this subject in past 
discussions, and I am sure that he will appreciate this confirmation for his 
files. 


As you can see, since the material was of cross interest, the round robin 
letter resulted. 


Now, I have a question for all of you. Whenever you say “Hatch Eagle", 
everyone immediately knows exactly what "Eagle" we are discussing. Where does 
that general knowledge come from? Souvenir Cards? Paper Money? An Engraving 
on something else? ere did you first hear that name? 





Milt 


cc: Ms. Cecilia Hatfield, BEP 
The Souvenir Card Journal: Third Quarter 2003 (Volume 23 Number 3) 39 


; ‘ey, se r 





90 Knightsbridge Road, 
Great Neck, N.Y., 
January 5, 1962. 


Wre Michael L. Plant, 

Yead, Management Analysis Branch, 
Ofvica of the Controller, 

Bureau of enyraving & Printing, 
Washington 25, D.c,. 


Dear Mr. Plant: 


It was extremely kind of you to send ne the prints of the 
Channel 'Jefferson' as it appeared in Spencerts 1858 History 


ot tne United States, I've been searching a long time for 
the engraving, and this makes a very happy substitute until 
the engraving comes alone, I aporeciate it very much. 


You .wationed that you were also interested in information 
about Bureau engravers, as well as their work. knclosed 
are three photostats which you mignt like to have for your 
tiles: 


(1) a photograph of Lorenzo J. Hatch (date unknown but 
| could probably ve approximated if his birth date 
is known) 


(2) in parts, front and back, the menu of an 1887 
‘Reunion and Supper! of Bureau engravers, carrying 
on the back the autographs of several who attended. 
It is a folded Cardy Ene laronrt be Dn the mlb’ séanes 


The originals are owned by Thomas F, tiorris of Larchmenty. Wars, 
whose father of the same name was Chief of the Engraving Div- 
, i | 


ision of the Bureau in the LU9O ts, lt believe it was he who 
finally persuaded Marcus W. Baldwir tO join the Bureau on 

‘ . Ee 4 ’ A 2 5 . 1 $ a ad a A s 
Jan. SiLOOTH) just two dave before Cnoarles Schlecht wes genod 


‘ 


s i 
after a minor diveriwite. wiiries 2c. oMmLilie, who had charge of 
ths picture engraving department. Sinee the menu card reads: 
MReunion and Supper!, it seems probable not all the engravers 
who signed the menu were at that time engaged at the Bureau. 
By the way, that was a pretty sumptuous 'supper?! 


wnen Marcus Baldwin died his 6ssays, proofs, diary and papers 
were lert to his cousin Charles N, Chalmers, also a Bureau 
engraver, Upon Chalmers! death, hr. Morris acquired by pur- 
chase from his widow both Chalmers! and Baldwints papers. The 
menu and the photograph of Lorenzo Hatch were among ther. 
Apparently these old-time GUSravers were a very close-knit 
fraternity, and regularly exchanged proofs of each other's 
Work when they thought it excéllont, and thus studied each 
otner's techniaue. 


No doubt your records already show that Lorenzo Hatch accepted 
a highly lucrative offer from the Ch inese Government to en~ 
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Brave for it, and to train promising young Chinese. This was, 
of courses, long before the Republic was established, fe be-~ 
came almost a hallowed myth: among Chinese engravers of the next 
two generations. © About once a year one of them attonds a 
meeting of the N.Y. chapter of the Essay-Proof Society. After 
the Japanese first, and later the Red Chinese, drove him out 
with the Nationals, he went to Taiwan, and now is employed in 
South America, He learned engraving under one of Hatch's 
Chinese pupils in Peking, so the thread of Hatch's art is still 


intact, 


It was from the Baldwin holdings that I acquired an. untrimmed, 
relief engraved die essay, in black on white wove, of the 
Jefferson vignette on the 1885 1¢ brown on buff postal card. 
The portrait was engraved by Hatch, the inscription by David 
M. Cooper, both of whose Signatures are on the menu card (at 
least I assume D.i. to be David M. Cooper). 


The Feb-Mar.'62 issuo of the Hasay-Proof Journal will carry my 
article (under name of Oliver Ramsay) on SAINT=-MEMIU, and it 
establishes him clearly as the source of Charles Scnlecht's 
engraving of Jefferson for the 1886 lg black on buff postal card. 
My collection includes two die essays and a die impréssion with 
raised colorless embossing of this Schlecht engraving. It is 
beautiful work. 


The Saint-Memin Schlecht used is the 180 pnysiognotrace drawing” — 
(from life) in black crayon or cnalk, reduced by pantograph to 
miniature for engraving on copper. The only known original 
proof of Saint-Nemin's engraving is in the Corcoran Gallery 

there in’ Washinston,: together with over 750 additional proofs 

of Saint-Moemin profiles drawn, reduced, and engraved on copper 
While he worked in ‘this country as an emigre at the time of the 
French Revolution, He did two others of Jefferson, one in ; 
1605 (almost idéntic¢al to the 1@0l,) and one in 1808. This col- 
lection of Saint-Kemin engravings was acquired in Dijon, France, 
by a Mr. James B. Robertson of New York in 1859. In 1862 

Hlias Dexter, 562 Broadway, New York, published The Saint—Nemin 
Collection of Portraits, with text, {llustrating 760 medallion 
portraits, mostly in profile. tne New York Public Library has 

a copy of this publication, it do not know when Corcoran vallary 
acquired the originals, but it is a unique collection, I will 
send you a copy of the Journal when it appRears. But you could, 
of course, gat a nice matte positive of the 180) Jefferson from 
Corcoran without walting for the Journal. *« 


I should like to thank you again for the Chappel ‘Jefferson! 
from Spencer's 1858 history. It is a great pleasure to corres- 
pond with you, and I’ shall from time to time gend on any new 
material I may find which appears to contribute to your ex- 
cellent work. 


With best wishes for the new Year, 


Sijcerely, 
de is fA eae 
icacpe &, . 
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enqaneen _ BEP 
Ags Nxtet, 





February 23d, 1883 


Sir: 
I have toacknowledge the receivt of your note of the 2lst inst. 


making inquiries relativo to engravings executed by Mr. L. J. Hatch, 
a LL 


of this Bureau, I enclose herewith a list y} oes executed by him 
(pret Hhiwe 4 Affarag pee Ro. eM | fotiun 
during the period mentioned by yo The oe eee s fifteen subjects; 


their cost beinz, for plain proofs, eighty cents; for French India 
proofs, one dollar and fifty-five cents; and for real India proofs, 
two dollars and twenty cents. 

When your request to be furnished with the same stating the style 
you desire, and accompanied by the cost, I will take vleasure in sending 
them to you. 

Very respectfully, 
/s/ Thos. J. Sullivan 


Actg. Chief of Bureau 
J. Stanley Brown, Esa. 


U. S. Geological Survey 


City 


(Pages 922 2 923; Letters Sent; Official & Misc., BEP; 1883) 
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Portraits 


Secretary Folger 
Goff 
_ Chandler 
Thompson 
Lincoln 


P. M. General Heaynarc 


Prest. Garfield (small and large) 


Gen'l. Burnside 
Fernando Wood, M. C. 
Rush Clark, M. C. 
Everts D, Farr, M. C. 
Washinzton 


Maj. Geo. Croghan 


Vienettes 


Patent Office 


[I do not know to whom Mr. Weaver is referring to at 
the top of his second page letter of 1962 (page 41). 
Gene Hessler, in The Engraver’s Line (p. 162) lists 
Lorenzo J. Hatch as being born in New England in 
1856 and dying in Beijing (Peking) in March 1914. 


He also indicates: “At age 14 he was apprenticed to a 
jeweler in Salem, NY. A copperplate engraving of the 
head of George Washington—done when Hatch was 
16—came to the attention of George B. McCartee, 
Chief of the U.S. Bureau of Engraving and Printing. 
Consequently, at age 18, Hatch became the youngest 
apprentice at the BEP; he continued drawing studies 
in the evenings. Hatch retired from the BEP on 27 
Dec. 1887. In 1888 he joined the Western BNCo, and, 
after a brief hiatus with the short-lived International 
BNCo in 1889, Hatch returned to the WestBNCo. ‘In 


1908, representatives of the Chinese government vis- 
ited him upon the recommendation of the U.S. 
Treasury with a proposal for the establishment of a 
Chinese ‘Bureau of Engraving and Printing’ at 
Peking.’ (Jackson, The EPJ, 1986, 140).” 


The article to which Gene refers was written by the 
late Dr. Glenn E. Jackson in the Fourth Quarter, 1986, 
issue of The Essay Proof Journal (No. 172). I will repro- 
duce this article in the next issue of this Journal. 


As with the article on James Smillie in this issue and 
the issue for last quarter, I will try to supplement this 
article with additional illustrations of the work of 
this noted engraver. Ed.] 
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April 7, 1993 


Ms. Cecilia Hatfield, BEP 
M§srs. Milton Friedberg, Art Benjamin and Gene Hessler 


Reference: Milt Friedberg letter to us, dated 8 March 1993. 


Ms. Hatfield, Gentlemen: 


Reading Milt's letter, | knew that | wanted to comment on it, but as they say, “time 
flies.” | was just ending my tenure as editor of the SCJ and just beginning to edit 
Rocky Rockholt's new opus on food stamps and food coupons (which | think should 
be at the printer in a couple of months). Then | got bitten by a cat - badly - and | was 
carrying around a large pumpkin at the end of my arm for a week or so. However, 
things are now back to being calm and placid, so possibly | can write this all at one 
time. 


r 
Round | am getting, “Robin” | am, and, quoting Milt, his letter does have things of 
“cross interest.” 


My first recollection of knowledge of, or hearing about, Mr. Hatch's eagle has been 
only through the medium of our hobby. While I'd seen it elsewhere, | only became 
aware of it when | got involved with cards. And, specifically, | think, when | acquired 
a Jamestown set. 


With regard to the menu, have you ever noticed that every restaurant, mean or 
opulent, through the 1930s offered oysters on their carte? I'm sure they were iced 
down and in kegs (and possibly even old) but they were standard fare. 


On the reverse of the Thomas Sullivan letter of 1883, mention is made of a portrait 
(obviously for a memorial book) of “Evarts D. Farr, M.C.” In the SCJ of Winter 1992 
and in Paul Melnick's fine article on memorial books, Mr. Farr is mentioned on page 
25, but with initials of “E.W.” Possibly | made a mistake when transcribing for the 
typist; at the moment | don't know who is correct but | have sent Paul a note 
requesting clarification. Comment will probably appear later in the Journal. 


Also mentioned is “Maj. Geo. Croghan.” Major Croghan was of the “old (old) army.” 
Born in Kentucky, he became Adjutant General of the army on 31 December 1825, 
by reason of death of his predecessor. His place in history became ensured when, 
as Lieutenant Colonel of the 15th Infantry (Regiment), he successfully defended Fort 
Sandusky, Ohio, in 1813 against the British and the Indians. (The seeming 

demotion between 1813 and 1825 was not really such. The army, in 1821, was 
reduced and reorganized, a classic RIF. | expect he was glad to get a majority out of 
the change.) 


Regards, 
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SOUVENIR CARDS AVAILABLE OR FORTHCOMING AND MAJOR SHOWS 


This listing is intended to alert the membership and serve as an update of the SCCS numbering system. 
Numbers are shown in "( )" until confirmed and will be deleted when no longer available ("NA") from the 
initial sources. It is as complete as possible and no responsibility is taken for changes. Anyone who can 
supply missing ("?") information and/or data concerning availability should please contact the Editor. | 
also list other forthcoming shows. Whether or not souvenir cards will be issued at these shows will be 
reported if and when such information becomes available. For reference purposes | have included a listing 
of the Metro Chapter "Historic Event" cards. These will be deleted following a "NA" listing. 


EVENT SCCE NC SOURCE LOST [NOTE] COMMENT” 
Thomas Edison | | M-10__ |Sccs#a] 6.00] 1 [7 
Theodore Roosevel | Mie) SCS 6.00 
Theodore Rooseve 
Ss a otis Coo pes Oe 
George Washington] Morristown | M-2ia_[Sccs#a_| 7.00, 1] 
George Washington] Morristown/Bii | M2ic | SCcS#a 7.50) 1 
eed 
Eisen 
mga 
ees 
maaan 
ey 
Wei 


DATE 


80422 /0628 


08/1214 
27/0411 | Submarine 100th | FDOI/Museum | M-23a__ | SCCS#4_ | 7.00) 1 
Submarine 100th | same +New Suffolk} M-23b | SCCS#4 | 7.50; 1. | 
Battle of Brooklyn | M28 TSCCS#4 | 6.00) 1 
Battle of Brooklyn } Old Stone House SCCS#4 | 7.00; 1 | 

00; 1 


e 
a 
Submarine 00th |__| M33 | SCCS#4_| 600; 1 
ie 
& 


Metal lh 


010811 
010827 Battle of Brooklyn 
oo) Se 
Strasburg SB&C 

Strasburg SB&C ; f ~ASC — | 15.003 

| 200th West Point | West Point, NY | M-30_ | SCCS#4_} 7.00) 1 | 
200th West Point 
NAPEX i McLean, VA... | NA-16 | NAPEX |. fo 2) 
'NAPEX McLean, VA W-?_|SCCSHi_| 7 
16 June IPMS sss Memphis, TN of CE ASCE 6.00] sf 8.00SC_ 
IPMS Memphis, TN | FM-10_ {FMA f12.00/ f.15.00SC_ 
|22June_ _—s{ Raleigh Coin _—s{ Raleigh, NC GCC 
________ LANA Banquet (Ig) |New York,NY | FASC | 6.00; 1 9.00SC_ 
|__| ANA Banquet (sm) | New York,NY | = FASC 4.00) 7.00SC 
(30 August | BALPEX | Hunt Valley, MD |? ESCCS#1 § 7 
12 September] Strasburg SB&C | Lancaster, PA | | ASC.) 600, SC B00 


28 Februa 


14 March 


= 
) 
= 
a 
» 
7) 
o 
la! 
A, 
) 
al 
S 
> 
ee) 
‘@) 
— 
Oo 
S 





16 March 


Ww 
pa 
oY) 


mai" Strasburg SBEC | Lancaster, PA” | Proof | ASC 30.00] SC 25.00 
Strasburg SBEC | Lancaster, PA] Dealer | ASC] 20.00, [mint 
3a October [Mega Event | New York, NY | Maid SCCS#4 [4.007 
TL [ Mega Event New York, NY | Mie | SCCS#4_| 4.50" 
"Hoth folder w/2 SCd New York, NY | M-Sda&bl SCCS#4 [15.00 3 
'S january | FON inlagiio | Orlando, FL Bes BEP__— [35.00 
ré February | Strasburg SBEC | Strasburg, PA” [YP ASC 6.00) OSE 
20 February [CPMX | Rosemont, | ASC] 6.00 F.008C 
CPM] Rosemont, | reNS [750 
5 Apel ~~] Mega Event | New York, NY 35 scCswa [450 
pS" fega Event | New York, NY | Wi33a_ | SCCS#A [8.00] | FDOT Flag 
Annual] New York, NY [Mad [SCCS#4]6.00) 
inal New Yor, NY [Meda] SCCSH4 [8.00] FDOT Flag 


rs 
N 


The Souvenir Card Journal: Third Quarter 2003 (Volume 23 Number 3) 















[227 T World Stamp Expo | Washington, DC 
| Wright Bros, 100th[ 
Wright Bros. 100th | 
a 2 Handprint’ = [Daltory GA~ [B66 Af eee eae em 
june PF SCCSH rate. 38 
TT NAPEX__ | McLean, VA??? 0d BL ae ichcheimececns 
june PMS" | Memphis, TN PASC 6.00 See pa 
Declaration of Ind. 1998 cel? 
BEP {35.00} ss jseep.35 
| Handprint 2727 "Baltimore, MD__| (B268A) [BEP [9777 
FAA Banquet” "| Baltimore, MD [~~ TASC "6.00 17.00 SC (p36) 
_ TAnnual Meeting” [Baltimore MD |N-i5 | SCCS" [dues 
Naval) Baltimore, MD [FM-ii FMA 712.00)" T'see p38 
26 September| AIRPEX | Dayton, OH Bar 
(36 September! PEACH STATE | Atlanta, GA iat : 
Anping ter? ai eS as Ss “| (B269A) 
Clie oe ele a ee 

ry FUN O 





NOTES: 

(1) Add an additional $1.50 per order. Send No. 10 SAE for illustrated price list of available cards. 

(2) Engraved. Mint cards are NA, show-canceled $6.00. Add $1.00 per order for postage and handling. 
(3) Mint cards are $6.50 each (two for $10.00), canceled cards are $8.00 each. One mint and one canceled, 
$12.00. All prices include postage. From Harry Corrigan, P.O. Box 871, Cary. NC 27512. 

(4) It is unclear if a souvenir carwas issued. Check their website at www.napex.org which also includes 
back issue information. 


SOUVENIR CARD SOURCES 


BEP (by Mail): FMA PPU/BNEG 

Bureau of Engraving & Printing FMA #216 Plate Printers Union 
Mail Order Sales, Room 515-M Neil E. McGary P.O. Box 1146 

14th & C Strets, SW 1474 Cedarhurst Road Olney, MD 20830-1146 
Washington, DC 20228 Shadyside, MD 20764 


SCCS#4 (Metro) Chapter: SCCS#1 (Washington) Chapter: ASC (Ameri-Show Cards) 
Donald Struyk John S. Shue Lee Quast 

18 Chapel Place 1314 Darlington Street P. O. Box 1301 

Wayne, NJ 07470 Forestville, MD 20747-1909 High Ridge, MO 63049 
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STAMPS FOR THE SPECIALIST 


SAE ROBERT S. BAILEY —. 
BY stag 2995 VAN BUREN «rs 4i“< 
——s A13 PMB 236 (ora 
os  ~—CORIVERSIDE, CA 92503 7 ‘i te 
CALL (909) 7805107 
email: rsbastamps @aol.com : 
’ VISIT OUR WEBSITE AT http://rsb.riche.neVhomepage/indexriche.htm “ 
, 


. TO PURCHASE FINE STAMPS AND SOUVENIR CARDS. WE PRESENT 
IMAGERY FOR MOST OF THE BEP, SO, PS, APS, ASDA, DUCK, SCCS, 


ASDA & UN SOUVENIR CARDS. SEND SASE FOR CARD LISTS ' 





WE OFFER THE FOLLOWING OUTSTANDING COLLECTIONS AT NEARLY HALF OF THE CURRENT RETAIL 
MARKET PRICES: YOU MAY VISIT OUR WEBSITE AND VIEW EACH ITEM IN EACH COLLECTION WITH 


IMAGERY AND FULL DESCRIPTIONS. SHIPPING COSTS FOR ALL OUR COLLECTIONS ARE 
EXTRA. PLEASE CALL OR EMAIL US TO RESERVE THESE GREAT COLLECTIONS. 


1. FORERUNNER VOLUME 17 COLLECTION WITH 39 EARLY HIGH VALUE SOUVENIR CARDS F1955Be//F1985K 
PLUS 7 DUPLICATES FOR A TOTAL OF 46 CARDS. OUR SALES PRICE IS $1,250.00. THE CARDS ARE IN 
CLEAR MOUNTS ON SOUVENIR CARD PAGES IN A WHITE ACE (WA) SOUVENIR CARD ALBUM. 


2. FORERUNNER VOLUME 2 COLLECTION WITH 39 LATER CARDS F1986F//1997, FB1962B, AND FM1-10 
PLUS 7 DUPLICATES FOR A TOTAL OF46 CARDS. THE CARDS ARE IN CLEAR MOUNTS ON “WA” SOUVENIR 
CARD PAGES IN A “WA” SOUVENIR CARD ALBUM. PRICE OF THIS OUTSTANDING SET IS $500.00 


3. COLLECTION OF HAND-PULLED PROOFS: BEP117A,SO79A, SO108A, SO119A, SO133A, SO140A, F1989J, 
AND F1997(?). MOUNTED ON “WA” COLLECTOR PAGES. THE PRICE OF THESE RARE HPPs IS $950.00. 


4. COLLECTION OF DUCK CARDS BD1-8014 WITH MINT STAMPS (EXCEPT FOR BD6 WHICH HAS A SHOW 
CANCEL), IN HINGELESS MOUNTS, MOUNTED ON “WA” COLLECTOR PAGES. THE PRICE IS $345.00. 


5. COLLECTION OF FEDERAL DUCK STAMP ARTIST COMMEMORATIVE CARDS (1-7) FOR THE FIRST DAY 
CEREMONIES CANCELED AT WASHINGTON D.C. THE CARDS ARE IN CLEAR MOUNTS ON “WA” COLLECTOR 
PAGES IN A “WA” SOUVENIR CARD ALBUM. PRICE OF THIS BEAUTIFUL COLLECTION IS $450.00. 


6. THE IPPDS RARE CONVENTION BOOKS: F1955B (63rd), F1959A (67th), F1965B (71st) , F1973A (75th), 
F1975D (76th)AND F1981A (79th) VALUED AT $2,000. FOR SALE AT 1/2 PRICE ($1,000). PLEASE VIEW EACH 
WRITE-UP FOR A DESCRIPTION OF CONTENTS. THESE BOOKLETS HAVE OUTSTANDING CARDS. 


7. AGREAT TWO VOLUME COLLECTION CONTAINS THE NATIONAL SCCS CARDS N1 TO N14, THE METRO 
SCCS CARDS M1 TO M29 (PLUS M11 WITH SPECIAL CANCEL) AND THE WASHINGTON SCCS CARDS W1 TO 
W51WITH SOME DUPLICATES. THE PRICE FOR THIS “WA” TWO VOLUME COLLECTION IS $565.00. 


8. COLLECTION OF PS CARDS IN STANDARD CLEAR MOUNTS, ON “WA” SOUVENIR PAGES IN TWO “WA” 
ALBUMS. PS1//PS70 MISSING PS9 AND PS61. GREAT SALES PRICE OF $225.00. INCLUDES THE PS1 
BARCELONA CARD WHICH CATALOGUES $450.00. PREVIOUS OWNERS ID IN PENCIL ON PAGES. 


9. COLLECTION OF PS CARDS IN CLEAR PLASTIC CORNER MOUNTS ON “WA” SOUVENIR PAGES IN TWO 
“WA” ALBUMS. THIS IS THE ONLY CORNER MOUNT COLLECTION WHICH | HAVE VIEWED THAT DID NOT 
HAVE DAMAGE TO CORNERS, WHICH IS DUE TO THE TYPE OF CORNER MOUNTS AND HOW THEY ARE 
APPLIED. PS2//PS70 MISSING PS1, PS9 AND PS61. ALSO HAS SO1. SALES PRICE OF $100.00. 


40. VERY NICE BEGINNERS COLLECTION OF BEP SOUVENIR CARDS FROM BEP1 TO BEP60. OVER $1,000.00 
CATALOGUE VALUE FOR ONLY $500.00. GREAT STARTER COLLECTION. PRISTINE CARDS, “WA” ALBUM. 


41 ONE SOUVENIR CARD “WA” ALBUM CONTAINING BEP CARDS FROM BEP1 TO BEP31, PLUS PS CARDS 
FROM PS1 TO PS18 (MISSING PS9). ANOTHER GREAT STARTER COLLECTION AT AN AFFORDABLE PRICE. 
TOTAL CATALOGUE IS OVER $1,250.00. OUR SALE PRICE IS $600.00 


WE WILL GIVE FREE SHIPPING/HANDLING AND INSURANCE (EXCEPT FOR SPECIALS & 
COLLECTIONS) FOR PURCHASES OF $50.00 OR MORE. VISIT OUR WEBSITE TO VIEW 
OUR GREAT LISTS OF BEP, SO, FORERUNNER, APS, ASDA AND UN SOUVENIR CARDS. 
SUPPLIES ARE LIMITED SO EMAIL OR WRITE US. WHEN WE HAVE MAJOR SALES THE 
PURCHASE REQUIREMENT FOR FREE SHIPPING IS $100.00 NET. 


FOR MORE FUN IN COLLECTING JOIN THE APS, ATA AND THE SCCS. 
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THE SOUVENIR CARD COLLECTORS SOCIETY 


THE SOUVENIR CARD COLLECTORS SOCIETY, founded in 1981, is a not-for-profit organization of sou- 
venir card and intaglio—printed vignette collectors and dealers. Membership includes a subscription to the 
quarterly, The Souvenir Card Journal, which offers interesting articles, information about souvenir cards 
and intaglio printing, Mail Auctions and free member and/or paid advertising. 


Dues for regular members in North America (including APO and FPO addresses) are US $25.00 annually. 
Dues for members abroad are US $30.00. Dues are based on a calendar year, and members joining during 
the year will receive all the issues for that year. Dues and membership information should be sent to the 
Secretary. Missing or back issues of the Journal are available from the Secretary. Moving? Please advise 
the Secretary of your new address as soon as possible to avoid missing an issue. Auction returns are timed 
to the date of a Journal's issue. 


Membership applications / renewals should include the following information: 
Name 
Street or P.O.Box 
City, State ZIP code 
Fields of Interest 
Membership: Collector ___New ____ Renewal (number) 


News, comments or opinions should be sent to the Editor. Articles submitted for publication should be 
typed (double-spaced), or hand-lettered, with clear illustrations as appropriate, and sent to the Editor. If 
possible, please provide telephone contact information. 
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